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Elioritcover Artist Richard Aldcroft, with his acid-inspired kaleidoscope 
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Cap d'Antibes - An unpreces= 
dented TASCHEN library, housed 
in a vintage Jean Prouve Total - 
Filling Station, reached a win- 
ning bid of $2.7 million. The 
library, featuring 444 TASCHEN 
titles, including 60 coveted 
Collector's Editions, was spe- 
cially curated for amfAR for the 
23rd edition of Cinema Against 
AIDS. All proceeds go to amfAR's 
AIDS research programs, de- 
dicated to advances in HIV pre- 
vention, treatment, and care. 
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Celebrities share their recommendations 


“akSiraatra as wa Cold is 
Imorethan justa remarkable 
piece of journalisms: it's a great 
Work ofAmerican literature， 
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JIn only15,000 words, Gay SMILE 
Talese gave us avast, beautiful 1149 
tapestry, as richly detailed as 二 CO1 


anovel atthe center ofwhich 
is a complex, mysterious， 
Shakespearean figure named 
Sinatra.” 
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“7O000 CHatirs is always 1000 chairs 


awWelcome reference and inspira- 

tion, because chairs, like 

clothes, are closely related to the 

human skeleton and the move- 
Imentofthe human body.” ee 
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“JIlove Michael 
OUO'Neills karmically 
delightful book 

Or yoga: 7T1ie 
4rcjiitectrre o 太 Peace. 
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Naomi Campbell and 
Benedikt Taschen celebrate 
at Marc Jacobs' launch party 
for NAOMI at The Diamona 
Horseshoe, New York. 


JUNE18 -JULY3 ON LAKE ISEO 


AQUA ”国宝 
SPECTACULAR 


7T71e 7azcKkirzr orFCHristo aria earrze-Clarxades The Floating Piers. 
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The' Floating Piers (Project forLake /seo; ljtaly) 
Drawing in two parts, 2014. 


WALKING ON WATER 


Christo talks to TASCHEN's Eliza Apperly about the realization of a long-standing vision.， 


| ee tv in talu 


天 taschen.cc 
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Lake lseo in Northern Italy is not as 
well known as its Como cousin across 
the mountains. lt is slightly smallen， 
alittle quieten with fewer celebrity 
residences dotted along its shores. 
This summen howevem the cerulean 
expanse 100 kilometers east of Milan 
and 200 kilometers west of Venice 
will host one of the art events of the 
Century. 

Between June 18 and July3, Christo and 
Jeanne-Claudes 771e oatng Piers will 
extenda3-kilometer yellow fabric wallkkway 
位 om Iseos lakeside settlements of Peschiera 
andSulzano acrossto the soaringisland of 
Monte Isolaand its diminutive island neish- 
bor, San Paolo. 

Whenthefirst visitor sets forth on the snim- 
mering, undulating pier 直 will bethe fruition 
notonly ofintricate technical and losgistical 
planningbut also ofatenacious creative 
vision on thepartofChristo and .Jeanne- 
Claude. “wearzme-Clarde amd7y maade22Ppro- 
Jectstogetpe Christo says “putwejazlea 
togetpermzzssionjor3Z .Some ortpeprojects 
Were rejiusedputtipeystayedin orPearts 
QQ1zzzds. 7TPatzs thestory ofrTheFloating 
Piers.” 

The couplefirstproposed afloating surface 
on tranquil waters back in 1970 with an 
inflated pier forthe Rio de la Plata deltain 
Buenos Aires. The project was never real- 
jized. Theytried again in 1995, shortly after 
completing W7appea Aezchnstagin Berlin， 
with aproposal for several foatingpiers im 
the Daiba area of Tokyo Bay. For various rea- 
Sons,this too was Subjectto alate cancella- 
tion. Butthe couple wouldnot give up on 
their idea: “yearmzme-Clarxae /oveQ 友 azQ 7 
Love 在 ” 

In 2014, frveyears after Jeanne-Claude died， 
Christo was drivingthroush Northern Italy 
and scouted Lake Iseo.As well as its pristine 
setting and crystal waters,thelakes 400- 
meter high Monte Isola (Mountain Island) 
jsthetallestfreshwater island in Europe. 
“tsastallasaAMamnpnattan siyscraper mar- 
vels Christo. He decided to give the project 
another go. 

Fortheearliestdevelopmental stages, 77e 
oatzg Piersremained secret. Tests were 
carried outin discrete locations in Northern 


Germany and on the Black Sea to ascertain 
the arrangement stability and anchorage of 
thefoating cubes, as well as to finalize the 
thickness and Dahliayellow color ofthe 
overlyingfabric.“Vzsually amd tecpmzcalLy 
We canm1zotdecide thejinalLprojectjfrormz tpe 
studio. Forallour temporary Woms ofa7 
WAetjper iis an rparz orruralsettng we ao 
QLie-sizetestataone-to-ome scale.” 

The project was announcedin April 2015 
and Lake Iseo has beenahive ofactivity 
since. Trucks haveshuttled the piers foating 
cubes from production plants to the project 
headquarters at Montecolino.100,000 
square meters ofyellow fabric and laser-cut 
PVC strips have been sewn together into 
panels. Pier sections have been bolted 
together with steel insert triangles allowing 
for gentle curves in the pierspath. And 190 
anchors weighing fivetons each have been 
installedto securethe piers to the lake bed， 
some 270 meters down atthe deepestpoint. 
In orderto enhancethe play oflight, color， 
andtexture inthe project Christo decided to 
include 20% more fabricthan the actual 
length ofthe piers. He also scheduled the 
project duringsthe longest daylishthours of 
theyearto maximize the shifting optic 
eftects.“77e Lape has comstamtPamzidity amQg 
tpe color reacts aiQ cParzges co1zsta7ztt 人 


arrangementofthe piers is desigsned to invite 
the visitors approach. “traig7tLimes aTe 
Ve1y IDzDortantto 如 eproject 7T1epriershave 
ayVyery inyitautoraL comz772a7dzazg aspect 1tLzs 
QaLULaportWaiKznzg. ncluazzg testretchnes om 
tnelanQd yox have to wali Jive zlormmetersto 
aDPDreciate teprojecz te comsta1zty 
cja11g12gViews tpe ape tpemzo7ztazms tne 


glLows eg z 。 Ootpervisitors. 
态 e7mzormzng “The constantly changing 4111Pese tpings 
oow0e Views, the lake, the mountains， Age eol 
rorg 庆 人 Jalartavor. 
gold amd the other ViISslitors. All these Theexperience 
yelowore' things together are the final 
te courseof 天 as itis visual. 
te day” artwork. 一 Christo “WU pare- 
For Christo，, Jootistpnepest 


this interaction betweenthepier and the 
Iseo environment is integral to the project， 
“Our woPfs go peyomd artzim a72uUSeL7zoOr 
Private collectiom. Te nperzteverytpzn9 
tpatis Ianeremntto tespace amdztalL 
Decomresparmtortpne worf orarzt” 
Theproject openly appeals to thevisitors 
own movementthrough this space. The 


Above, left and opposite: Christo on location of 
The Floating Piers, Lago dlseo. 

Above, right; Christo in his studio working on a 
preparatory drawing for The Floating Piers, New 
York, November 2015. 

Below: Christo with Marlene Taschen at 
TASCHEN Store Milan book signing, May 2016. 


tnzng. 7b.jeel tpe undrulation amd tne Jprrc. 
TtL1SSspooky Sexy..” 

Itis also explicitlytemporary On the surface 
ofthis ancient glacial ljake, 77e Foatzng 
Piers will be open 24hoursaday,butfor16 
days only. All elements will then beremoved 
andrecycled. The transience is inherent to 
Christo and Jeanne-Claudes practice“We 
aresaturatedwitp trarnsportapie ar 太 omz 
atLJairs to touringexhipitions. ButArrmazanzs 
Ze tnzgs 太 atarezrzigue. 7T7atPappen 
O11Ce Q11Q TeVverQagQaI11.” 
TASCHENSeditions on T7Pe Foatling Piers 
will span the complete concept planning， 
process, and final installation ofthis one-o 任 
waterborne marvel.ACollectors Edition 
produced after the projects conclusion will 
be designed and conceived by Christo 
himself 

The books will add to an extensive Christo 
and Jeanne-Claudelibrary inthe 
TASCHEN collection includings 77Pe Cates， 
Lprelias, W7appead Rerc1stag 7appeag 
77rees, andthe CollectorsEdition mono- 
graph CArzsto ad ear7ze-Clardae. 


“WemetPBenreqdzti 799 台 du telast 
PusAn.Jjprpermzzssiomrjor TH7Tapped 
erchnstag Christo recalls. tjas pee7z sc 
Ga11 IDoOrtant7elatio7s1zp. 7T1e pooks are 
integraltio eacPn projecLt 7T1ey arelie wor 大 
Ing tools...sourecepooks oftpe creative anQg 
tecjmzcalLPprocess.” 

From July4,oncethepiers havebeentaken 
down,thevisitors have left andthe glisten- 
ing fabrichas been rolled back in to shore，, 
Te Fvoalingy Piersbooks will also be ofcial 
documents ofan event and an experience 
that will never happen again. The plans， 
Sketches, and photographs will testify that 
what was once deemed impossible came 
afloat after all, zig-zagsging across Lake Iseo 
in atriumphantblaze offabric, lisht and 
color“77evoatinzog Piers wpe Pere amQ 
tnen twipoegonejorever 7T1esepoojs snow 
2S Whatwas azticipated adwpatwas 
TeQaQlizeQ” 
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Christo and Jeanne-Claude. 

The Floating Piers, Lake /seo, 2014-16 
23.5 x 29 cm (9.3 x 11.4 in.), 128 pp. 
$29.99 /人 19.99 /& 17.99 


Check out all our Christo and Jeanne-Claude 
publications at taschen.com 
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Automobile Design Graphics 

Jim Heimann, Steven Hellen Jim Donnelly 
Hardcover 25 x 31.7 cm (9.8 x 12.5 in.), 368 pp. 
$59.99 /有 39.99 /& 34.99 


5 


Marketing one of the major purchases of their 
lives to Americans was an exacting process 
that involved not only traditional advertising 
but also a crucial item that extolled the virtues 
of the cars': the brochure. Often oversize and 
sumptuously produced, including acetate over- 
lays with fabric and paint swatches, brochures 
were only available at dealer showrooms or 
auto fairs 一 hence specimens of antique and 
vintage car brochures are rare collectors 
items today. 

From the most obscure (Tucker Ajax, Columbia) 
to the most iconic (General Motors, Ford, and 
Chryslen, this unprecedented visual history 
brings together over 500 reproductions from 
these rare and collectible customer brochures. 
Across eight decades, they present not only 
some of the finest cars, but also some of 

the best illustration and graphic design of the 
20th century. 


Pontiac 1962. 
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Model Directory 


1]1000 men in your |]ap 


By Dian Hanson 


Robert Henry Mizemr universally known as 
Bob,tookhis first commercial physique 
photo in 1946. By1956 hed photographed 
1000 men, this at atime when there were no 
malemodel agencies,no discrete adsin alter- 
native newspapers, and certainlynorentboy， 
backpasge, or srindrcom. To commemorate 
his accomplishment Bob released his highly 
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collectible 77jorsamna Mode!_ Directory in 
1957 a98-page, 8.25- by5.25-inch booklet 
featuringover 1000 men, presentedl2toa 
pasgein tinythumbnailphotos.Superficially，, 
iiwas acatalog, offering 12-photo sets ofeach 
model,butitwas edquallyaboast--1000 men 
have strippedfor me 一 and acompelling 
record ofthe frrst 10 years ofAthletic Model 


PHyXS190E ByOT05 ohDOWME 加 7 


涉 /8 O。 


Guild acompanyfirst conceived as aclear- 
inghouseforphysique photosraphers that 
quicklybecamejust Bob, all Bob. 

1000 models over 10 years may not seem 
thatextraordinary, since iiaveragestojust 
100newmodels ayeam butittook Bob time 
tobuildmomentum, andhelostmost of1947 
to anine-month prison term.Launching 
Physigue Pictorial America's firstrecogniza- 
bly gaymasgazine,in 1951 consumedmore 
weeks,sothemajorityofthose 1000 men 
were Shotbetween 1952 and "506, at arate 
exceeding oneaday,in aroominghouse 
crowded with his aged mother older brother， 
andonelast stubborn lodger. 
Myfirstintention was to reproduce those 
original 1000 models, to choose the best 
imasge from each setandblowitup soyou 
could actuallysee 让 Bob shotall his early 
workon4-by5-inch sheetflnm so, theoreti- 
cally everyphoto could beenlargsed to poster 
size. However as [began hunting through 
the early sets in Dennis Bells lovingly kept 


“Superficially, it was a 
catalog, offering 12-photo 
sets of each model， 
but it was edually a 
boast 一 1000 men have 
Stripped for me.” 


AMG archive, itibecame clearthat some men 
reallylooked best atthumbnail size.SoTI 
expandedmyparameters to 1966,when a 
Second 71orsa1d Woael_ Directory was pub- 
lished, markingtheend ofMizers posing 
strap period. With 20 years ofmodels to 
choose from theodds offindinsg1000 com- 
pellingmen increased dramatically and,lets 
faceit thefun increased as well, since Inow 
gottolookat 250,000 photos instead ofa 
mere 100,000. Ittook about 30 days, divided 
into 10 archive visits, spread over ayearm but 


Left: A1949 hand-lettered flyer intended for 
mail order to Bob's network of carefully vetted 
physique photo customers. 

Opposite: Larry Cottrell and Tom Parks in a Still 
for the Mizer flm Telephone Lineman, 1964. 


then DTmunusuallythorough. Dennis and 工 
had to seeeveryphoto in every setto know 
thatthis volume trulyrepresents the 1000 
best from model 夫 1l to Bobs firstfull nudes 
of Brian Idolin "660. 

Itall began with 16-year-old symnast 
Forrester Millard, shotby 24-year-old Bob 
in mother Mizers parlor. Forrester was 


“David Hockney fam- 
ously claimed he came 
to Los Angeles for 
two reasons: a photo 
by Julius Shulman of 
Case Study House #21， 
and Bob Mizer's 
Physiqgue Pictorial2” 


straight as were most Bob models, but still 
eagertoreturntothe Victorian rooming 
housenear downtown Los Ansgeles for more 
photo sessions“Itwas fun,”was his simple 
summation when Dennis Bell interviewed 
him atase 79in 2008,so funthathe collab- 
orated on 15 shoots over 1]4years.Bob had 
the knackformaking shoots fun and, more 
crucial,formakinghis boys feel special. It 


Opposite: Dennis Lavia in the famous Bob 
Mizer shower inspirational setting for paintings 
by David Hockney, 1965. 

Above: Unknown contestant in a Muscle Beach 
bodybuilding contest, ca. 1950. 

Below left and center: The cover and interior 
page of the original Thousana Model Directory 
self-published by Mizer in 1957. It actually con- 
tained over 1000 thumbnail sized photos on 98 
pages,， 

Below right: Frank Bird and Frank Renault frolic 
by the pool at Mizers Los Angeles compound， 
1956. 


shines in their eyes as they gaze up into his 
lights, their shoulders squared, muscles 
flexed, oiled skin glistening. Even the Street 
toughs,thehoodlums who were Bobs 
Kryptonite,look touchinglyproud, heroic， 
and faintlyexcited,elevated for an after- 
noon from bar brawlerto gladiator. 

Once Bob photographed Forresterhe 
couldntstop. Friend and fellowphotosrapher 
David Hunrles saysthatanydaywithouta 
modelleftBob cranly thathedrathershoota 
subpar specimen thannone,thathetookhis 
jidentity fromthenearness ofnear-nalked 
men. Fortunately feedinghishabit was easy. 
Bob's ability to engender trust, to instill his 
passions in others,to convince boys on the 
beach to travel across town, strip down, and 


pose, was as importantto his 47-year career 
ashis photographic skills and movie-driven 
imasgination.Asevidencedbyhis diaries， 
begun atage1l4andmaintaineduntil death,， 
his vision was formed early and never 
wavered. He was openly gay from boyhood， 
with noteven atoken prom date, and deter- 
mined to do something oflasting impor- 
tance with his life. VVhen he was imprisoned 
in1947 on false charsges ofsex with aminor 
model he wrotehis mother “Ifeel more 
strength nowthan everbefore,butthis 
strength, this driving energy, shall be care- 
fullybridled and directed with wisdom .. . 
myambition is everything--pleasure, physi- 
cal sensations mean nothing compared to 
Sreat accomplishments”Pretty strong 


statements from ason convicted of sex 
crimes,but more,they reveal Bobs early， 
unwavering determination. Partof Bob's 
Successin findingthose firstmodels was his 
precocious maturity. Artist John Sonsini， 
who continued livingin theblock-square， 
barbed-wire-enclosed AMG compound 
after Bobs death, found awalletin the pho- 
tosraphers childhood attic bedroom con- 
taining ascrap ofpaper with thetypewritten 
edict: 

CODPOFPPF4VYTOR: 

More7mascrline atal mrzes 

Maurzty StarrcePrectPostrre 

Toice ower arqQ slower 
Bob realized earlythat accomplishings his 
goalsrequired him to become aconfident 
leader aman other men wouldtrust admire， 
and obey. His attraction to masculine 
strength demandedthathebe masculine and 
strong. Atage18 herecorded an incidentin 


his diary wherehis mothers boarders 
mocked agayfriend's effeminacy. Bob would 
notbe mocked by straisht men, while 名 lly 
aclmnowledsinghis orientation.“Tm straight， 
but [posingfor Bob] didntbother me at all” 
earlymodel Ben Sorensentold me whenTI 
was writing Bops WprtdforTASCHEN back 
in 2008.“Bob was areal sentleman.” Bob 
found Ben at the original Muscle Beach, in 
Santa Monica, California, as he did most of 
his earlymodels.Along with friends Bob 
Burns,Ed Smith, and Steve Gooding, Ben 
liked to exercise nude on secluded beaches 
inthelate '40s,andletBobtagalongtotake 
photos. They all knewhewould sell their 
photos, and to whom,butas Bennoted“The 
guys got freepictures and some ofthem were 
worth showingto their 们 iends”arare 5iftin 
those days. VVhat Ben couldntarticulate was 
howhunsgryhe andhis fellowbodybuilders 
werefor recogsnition backbefore Joe Weider 


andArnoldSchwarzenegger made muscles 
bigbusiness. The girls on the beach were 
larselyindifferent, but Bob understoodjust 
hovw andhowmuch,to boosttheir egos. 

Bob helpedthousands,ifnot millions, ofmen 
embracetheir gayidentity including artist 
David Hockney who famouslyclaimed he 
cameto Los Angeles for tworeasons:aphoto 
byJulius Shulman ofCase Study House 坟 21， 
andBob Mizers Pjysigre PctoriaL There 
were Several bodybuilding masgazines on the 
stands in 1951, when Pjysigue Pictorza/ 
debuted,notablyirerg 太 & eali， 
V1rom172am, YDur P1ysigue,and Auscle Power， 
butnophysique masgazines,nothingbased 


solelyon thehomoeroticallure ofmuscular 
men.Gaymenboushtthebodybuilding masg- 
azines,but always with the knowledgethat 
theyweretrespassingin hostile,hetero terri- 
tory. Bob changed that. Thoush hephoto- 
sraphed many ofthe same muscle stars as 
ie11gth&PDeaijin Piysigrve Pictorzaltheir 
eyes and attitudes were more welcoming. 
David Hurles saidthatwhen he, as ateen- 
agern firrst saw the masgazine on anewsstand 
inhisnative Cincinnati, Ohio,he felt 


Above: Massive Muscle Beach legend 
Charles Stroeder posing at an LA ruin, 1956. 
Left: John Tristram and Forrester Millard， 
two of Bob's most popular models, pose by 
the compound pool, 1959. 

Opposite: Dan Holder Dennis Sanfacon， 
and Jim Stafford in a still from the film Gay 
Caboallero, 1963. 


instantlyincluded, as ifthe men werebeclc 
oninghim to look. This, again, was Bobs 
talent to coaxflirtation from his straicht 
models,to capturetheirmuscles,and their 
personalities,to makethe viewer imasgine 
theyweretherejustforhim.,John Sonsini， 
whopainted backdrops for Bob ffrom 1986 
until his death, said that a Bruce Bellas photo 
showedyousomeoneyou wished you could 
be, whereas“whenyoulooked ataBob Mizer 
photo,thelookin the man'seyes said Tm 


Bob Mizer AMG: 1000 Model Directory 
Dian Hanson 

2 Hardcover vols. in slipcase, with DVD， 
22.0 x 27.5 cm (8.7 x 10.8 in.), 1.048 pp. 
$99.99 /有 74.99 /人 69.99 


here for you and Imean you: the gay man.” 
Bob workedrightup until March 1992, when 
he hauledhimselfto the studio on gouty legs, 
with failed kidneys,three weeks before his 
death,to photograph onelastmodel. In al]， 
hephotogsraphed around 10,000 men, 4000 
physique style and 6,.000 fullynude, and 让 
hedphotosraphed 10,000 more,hed still 
havefelthehadntdone quiteenoush forhis 
fellow gay men. David Hurles said,“Bob was 
happyto getup every day for 47 years know- 


ET 
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Above: Freckle-faced all-American Ray Loop 
poses his perfect butt for Bob, 1960. 


ingthatwhathehad to dothatday waspho- 

tograph naked men. That is what Bob Mizer 
didandthat is who he was. Period.” Asthese 
1000 menprove,thatwas much,much more 
than enough. 


T1e ade1irzzrzg 
cesigor1zers or te 20 压 
CQ1IQ 21st ceTztrziries 
CT1IQ ELPez77720sE 
ezCT1KaDLe 


Fashion Designers A-Z 
The Collection of the Museum at 
the Fashion Institute of Technology 
Valerie Steele, Suzy Menkes 
Hardcovemr 26,2 x 33,6 cm 

(10,3 x 13,2 in.), 648 pages 

$69.99 / 49.99 /有 44.99 


Alexander McQueen, 2010 


牛人 | 


二 Amid the ravages of the Great Depression， 
有 埋 : 4 
Sa Fa 请 ee Asaton eetOuLO record elvesofthe 


AAA 有 
吕 


呈 


sw 2 
Jacki Delano, Children in the tenement district， Net 
Brockton, Massachusetts, December 1940. 
ww rw 
me 


Fo 


Black Thursday 


By Peter Walther 


On October 24, 1929, achillybutsunny fall 
morning,the British Chancellor ofthe 
Exchequer Winston Churchill, paid avisit 
to Wall Street. For several days, there had 
been widespread nervousness following 
extreme marketfluctuations. That morn- 
ing,business began calmly enougsh. Then, at 
aroundll am.,awave ofpanic selling 
broke.Asthefuture prime minister of 
Great Britain recalled in his memoirs: “So 
there they were walkingto and fro like a 
slowmotion picture ofa disturbed ant 
heap, offeringenormous blocks ofsecuri- 
ties atathird oftheir old price andhalfof 
their presentvalue, and for many minutes 
together fndingno one strongenough to 
pick up the sure fortunes they were com- 
pelled to offer”Trading was Suspended sev- 
eral times that day and within the space of 
onlytwo hours theslump in prices wiped 


out morethaneleven billion dollars. 
Thetfollowing daytheeffects ofBlack 
Thursday spread to Europe, where Black 
Friday markedthe besinnings ofachain of 
catastrophic developments which led to the 
collapse ofthe global economy. So began 


Imentroseto 25 percent, and by 1932 aver- 
ageearmmnings had more than halved. 
Theruralpopulation wasparticularlyhard 
hit. Farmers were alreadyin dire straits in 
the 1920s. Heavy demand from war-rav- 
aged Europehad fueled over-production,， 


the Great which in tu 
Depression， “Throu gh these travels and the ledto falling 

a worldwide photogra phs | got to love the ea 人 
economic 。 Urope slowly 
crisis which U nited States more than 1 could Tecovered, sales 
wasonly have in any other way.”-Jackpelane tothe 
Overcome in Continent 

the United States when thenation entered stalled. In the years thatfollowed, one in 
World War 工 . fourfarmers was so deep in debtthathe 


The direct effects ofthe stock market crash 
were cataclysmic. After the market col- 
lapsed like ahouse ofcards,panic overtook 
every Sector. Banks no longerlentmoney， 
businesses were forced to close, unemploy- 


was forcedto sell up. Natural disasters 
causedyetmore problems. In order to cre- 
atemorelandforcultivation,large areas 
were cleared ofprairie grass, whose roots 
protected the upper layers ofsoil ffom 


eroding. In the 1930s,long spells ofcontin- 
uous heat and drought caused soil erosion 
across avast areaofthe GreatPlains, a 
wide belt ofland extendings downthe mid- 
dle ofthe continentfrom Canadato Texas. 
Here, in whatbecame known as the Dust 
Bowl,the inhabitants were battered so 
hard by sandstorms thattheyhad no choice 
butto abandon their land and misgrate， 
mostlyto California. Atthe peak ofthe dev- 
astation, in 1936, morethantwo and ahalf 
million peoplelefttheir homes. 
Asriculture became one ofthe key issues in 
domestic policy. Roosevelts Nevw Deal was 
an attemptto counteractcollective 
despondency while also creatingabasis for 
reform. As well as implementing welfare 
andlabor lawreforms,the main focus was 
on developing programs to help poverty- 
stricken farmers who had once owned or 
rented land. In 1935, economist Rexford 
Tugwell encouraged Rooseveltto setup the 
ResettlementAdnministration, renamed the 
Farm SecurityAdministration in 1937. Its 
task would be to organizetherelocation of 
farmers from the Dust Bowl regions.Ahis- 
torical section was createdto documentthe 
process with Roy Stryker from Columbia 
University at its head. 

Strykers objective was to create apicture 
ofrural Americaonthethreshold ofthe 
modern ageto pass on to future genera- 
tions.Althousgh by calling he was an econo- 
mistratherthan aphotosrapher he had 
longbeen convinced ofthe value ofphotog- 
raphy as ameans ofillustrating economic 
issues. Instead oftakingsthe viewthat“a 
picture says morethan athousand words,” 
he believed “the photograph is onlythe sub- 
sidiary,the little brother, ofthe word.” 
Strykers project grew into the 20th centu- 
TyS mostcomprehensive collection of 
social documentary photographs. 
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Between 1935 and1943 morethan 40 pho- 
tographerstookpartin the FSA campaign. 
Arthur Rothstein, initiallyhiredto setup 
thelaboratory Walker Evans, Theodor 
Jung, Dorothea Lange, Carl Mydans (who 
wasreplaced after ayear by Russell Lee)， 
and Ben Shahn werethe firstphotogra- 
phers Strykerengaged. Later they were 
joinedby amonsg others, Jack Delano， 
Marion Post Wolcott, John Vachon, and 


Gordon Parks. Strykers choice didnotfol- 
low any Specific system. Some, like Walker 
Evans and Ben Shahn,hadpreviously 
workedforthe US administration; others， 
like Arthur Rothstein, Stryker knew from 
his time at Columbia, while he became 
aware ofDorothea Langethroush her work 
in California. 

JIrrespective ofthe closeness oftheir rela- 
tionship with Stryker many ofthe photos- 
rapherstakinsgpartin theproject remarked 
onhis warm, respectful attitude, as 
Dorothea Lange did in an interview in 
1964:“Roy Stryker ... hadan instinctfor 
whats imnportant. Its instinct.Andheis a 
colossal watchdogforhis people. Ifyou 
were on the staf 人 ,you were one ofhis peo- 
ple, andhe wasawatchdog, anda good 
One.” 

Strykernotonly gavethe photographers 
lessons andrecommended reading; while 
theyweretravelinghe sentthem “shooting 
Scripts”with quite concrete instructions as 


Opposite: Arthur Rothstein. Salem, 咱 inois， 
February 1940. 

Above: Dorothea Lange. Delta children， 
Mississippi, July 1936. 

Left: Marion Post Wolcott. Shacks condemned 
by Board of Health, formerly occupied by 
migrant workers and pickers, Belle Glade， 
Floridqa, January 1941. 


to whattheyshouldphotograph.Ascript 
from Stryker for aphotosrapher working in 
asmall town might sugsgest specific focal 
points, Such as a theater stores, an auto- 
repair shop,ahairdressing salon,the town 
hall,the prison, the firehouse, and perhaps 
hydrants or 
Toad signs. 
There could 
be instruc- 
tions to higsh- 
light howpeo- 
ple from 
different income groups spent their spare 
time. Thephotosraphers senttheir flm to 
Washington forprocessing in the sections 
photo lab. In return, theyreceived contact 
sheets with instructions to write captions 
forthe shots Stryker had marked. 
Comparingthe work ofthe photographers 
whom herecruited andthat ofphotojour- 
nalists, Stryker declared that “news pic- 
tures arethenoun and the verb: our kind of 
photography is the adjective and adverb.” 
While pressphotographers shot subjects 
andevents with the intention ofillustrating 
anews story whatFSAPphotographers cap- 
tured weretheflavor andthe smell ofthe 


Below: Dorothea Lange. Migratory Mexican 
field workers home on the edge of a frozen 
pea field, Imperial Valley Imperial County， 
California, March 1937. 


Scenery. In Strykers words: “Itis abroader 
statement-fequentlya mood, an accent， 
butmore frequently asketch andnotinfre- 
quently a story” 

By1941, the FSA was under increasing 
pressuretojustify its existence.Once the 


“Whenever they asked me 'what 
are you doing out here taking pictures? 
| said，“well, 'm taking pictures of the 
history of today.7” 一 Russell Lee 


FSA merged with the O 人 得 ce of War 
Information, Strykerhad little control over 
the choice oftopics. He arranged for the 
Library ofCongress to take overthe collec- 
tion. The move markedtheend ofthe 
active phase oftheFSAPproject and in the 
ensuing decades itsphoto-documentary 
works were widelyforsotten. Onlythe 
iconic imasges created byFSA photogra- 
phers survived in the visual memory of suc- 
ceeding generations: Dorothea Lange's 
WigrantAotper Arthur Rothsteins Drst 
tor7mz, Walker Evanss New York photos 
andhis shot ofthe Bethlehem graveyard, as 
well as Gordon Parkss scenes from the life 
of Ella Watson,includinghis famous 
Lerzcarz Cothzc.The1962 MoMA exhibi- 
tion curated byEdward Steichen pavedthe 
wayforthe rediscovery ofthe collection. 
Since then, books containing FSA photos 


have appeared, mostlyfocusing on specific 
photographers, regions, orthemes, but 
many pictures have remained unseen. 
Broushtoutofthe archives,theybear wit- 
nessnotonlyto an unparalleled photo-doc- 
umentaryproject butalso to anation 
where, in an era ofterrible hardship,people 
had courage enoush to confront wealc 
nesses head-on andfind the strength to cre- 
ate anevw besginning. 
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THE REAL FIDEL 


Betweerm 1959 and 1969, photojournalist Lee Lockwood documented Cuba and its new leader Fidel Castro 
with unprecedented freedom. His writings, interviews, and a stash of unpublished images come together in 
Castros cuba, a remarkable double portrait of the island and its victorious revolutionary. 
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Emil Stadelhofen the Swiss 
了 二 0 ambassador to Cuba, negotiates the 
5 一 2 和 CubanzUs airlift with Castro, 1965. 


THE GUY WHO GOT FIDEL 一 
ON FILM AND TAPE 


Lee Lockwood's mission to interview Cuba's elusive Maximum Leader. 
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“Iwill see you again verysoon, and we will 
have ourtallke”Fidel Castro had promised 
in Mav. Now itwas August and TIwas stil] 
waiting. [had 
cometo Cuba 
intending to stay 
only abouttwo 
months, and Iwas 
besinningto run 
outoftime and 
money and,most 
of all,patience. 
My mostvexing 
problem was that 
Ihad lost all contact with thetop.Ihad no 
wayoffindingoutwhen my interview 
wouldbe,or whether iiwas even goingto 
take place at al]. 

Itis a general characteristic ofcountries 
where onemanrules thatthere areno 
“normal”channels throush which one may 


“The island was in a state 

of official alert when | arrived. 
Two weeks later the United 
States began bombing 

North Vietnam, Cuba's sister 
Socialist republic.” 


gain access to him. This is especially true in 
Cuba, wherethe process ofinstitutionali- 
zation has been lagsing, and wherethe 
leaders carry 
on their 
aftfairs with 
studied 
informality， 
as thoush 
they were 
still suerTil- 
lasin the 
Imountains. 
Moreover， 
because the regime has been troubled 
throushout its seven years in power by 
defections and betrayals ofpeople in key 
positions, and because he himselfis so busy， 
Castro has come to guard his channels of 
approach more and morejealously. 

The onlysure way ofreaching Castro while 
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TIwas in Cuba was throush one oftwo 
people: Rene Vallejo, his aide-de-camp, or 
Celia Sdnchez, his secretary .They are both 
old,infinitelytrusted comrades from the 
suerrilla days, Fidels right and left arms 
andhis closestpersonal friends. Vallejo, a 
gifted surgeon, doubles as Castro's physi- 
cian, while Celiaincludes amongher multi- 
form duties that ofkeepinghouse for Fidel. 
Both ofthem are in motion all day lonsg， 
attendingpersonallyto an enormous range 
ofdetails on Castros behalft manyof 
which, in an atmosphere permissive of 
sreatertrust, might easily be delesgated to 
others. Castro, who himselfworks an aver- 
agetwenty-hour day, expects his associates 
to do likewise. 

Theproblem ofdirect access to Castro 
wouldnotbe so crucial 让 ministers, heads 
ofdepartments, and other o 什 cials were 
ableto make important decisions on their 


“We don't like Castro, so we close our eyes and hold our 
ears. Yet if he really is our enemy, as dangerous to us as we 
are told he is, then it seems to me we ought to know as 
much about him as possible. And if he is not 一 then that fact 
should be known. Whether one agrees or disagrees with his 
ideas, the best way to begin understanding a man is by 
listening to what he has to say.”--Lee Lockwood 


own authority or atleastto transmit 
requests to thetop andreportbackthe 
decisions. But such is the chaos and the 
jnsecurity in Cuba's ever-shifting adminis- 
tration that mosto 人 fcials, like the general 
public, mustreach Castro throush either 
Celia or Vallejo, sometimes for even the 
mostminor requests. Thus,the informa- 
tion chiefofthe Ministry of Foreisn 
Relations, Ramiro del Rio, a capable and 
intelligentman who shouldhavebeen my 


Celia is ahardworking, warmhearted 
woman with asympathetic ear for every- 
bodys problems. As aresult shehas long 
been theperson in Cubato go to when 
directintervention withoutredtapeis 
imperative. The problem is, how to reach 
her?2 Because so manypeople call her all day 
long (andmuch ofthenighttoo),she has an 
unlisted telephone number. Itis given outto 
individuals only with herpersonal permis- 
sion and only after asolemn pledge of 


normal chan- 。 Secrecy is extracted. 
neltocCastro ， “Because the regime has But Cubansare 
was totally bee n trou bl ed by d| efe ct io ns notoriouslyunable 
unableto find to keep Secrets. So, 
outanything an d bet raya ls， Castro h as everyfewmonths， 
about the sta- come to guard his_ channels whenthevolumeof 
tus ofmy inter- f h calls rises to an 
view. (Mostof of a P P roacn more Uncontrollable 


thetime he 
couldnteven 
get Vallejo on thetelephone.) While I was 
feelingfrustrated,thethoushtoccurredto 
methatthere mightbethousands of 
Cubans in asimilar predicament unableto 
getsatisfaction from lower authorities and 
eqdually impotentin their efforts to commu- 
nicate with the Maximum Leader. Take, for 
example, the case ofCelia Sdnchezs 
telephone. 


and more jealously.” 


level, Celia is forced 
to changeher num- 
ber without notice. 

Moreover once youhave obtained her 
numberand dialed it, you are given afinal 
chance to reconsider the urgency ofyour 
call.A professional radio announcers voice 
recites the following tape-recorded 
admonition: 

“Ifyouarecallingto discuss apersonal 
matter 一 about ahome, an intervened farm， 


ahouse atthebeach, furniture,refrigera- 
tors, automobiles, accessories for the same， 
Scholarships, exit from the country, Or pris- 
oners 一 directyourselfto the appropriate 
orsanjization.Idonotwork in any ofthose 
departments. After seven oclock atnight 
donotcall me. Ifitisnotursgent, do not call 


My own contact was with Comandante 
Vallejo, whom Iknevw from prior visits to 
Cuba. With him [had workedoutthe 
arrangements for mytrip byphone and let- 
ter 位 om New York. Before Ileft he had 
assuredmethatIwouldhave an intervievw 
with Fidel Castro 一 nota “press”intervievw， 
butalonger, informal conversation extend- 
jing atleasttwo orthree days.Soon after 工 
arrived, over aconvivial luncheon at his 
ownhome, Vallejo had reconfirmed 
Castros enthusiasm for the idea“In a very 
few days”he promised, “you will be sitting 


Opposite:"“A conversation with Castro is an 
extraordinary experience and, until you get 
used to it a most unnverving one.” 

Above: “In a recent game in Oriente province， 
Fidel pitched to Raul 一 who collected two 
hits. Fidel's team lost, even though he 
demanded and got two extra innings to try 

to catch up.” 

Left: Lockwood on the baseball field with 
Castro, 1964. 


down with Fidel, and you will have as much 
time as youU Want.” 

Since then [had made two trips with Fidel 
and spoken with him briefly on halfa dozen 
other occasions. Each time there had been 
Some reason fornot starting the interview 
atthatmoment andeach timne hehad 
promised，“I will see you verysoon，”after 
which weeks would go by during which 
nothinghappened.Icalled Vallejo fre- 
duently; he always assured me, in the same 
enthusiastically cheerful tone“TIts goingto 
beverysoon now. Beready”And after that， 
each time, Silence. 

Bymid-July Vallejo wasnteven comingto 
the telephone anymore when Icalled (out 
ofembarrassmentatnotbeing ableto give 


“When Castro devoted 
part of his speech to a 
tirade against the 'false 
and cynical reporting 

of the resident AP and 
UPI correspondents， 
denouncing them as 'paid 
lackeys of the Yankee 
press,' 1 gave UP hope.” 


mea definite answer [later learned). 
Itwasnot difficultto find reasons for 
Castrogs seemingunwillingness to talkto 


me. There were extenuating circumstances. 


A weekbefore my arrival,the United States 
had sent troops into the Dominican 
Republic, only onehundred miles away 
from Cuba's southern shore. This“Yankee 
aggression ”reawakened memories ofthe 


BayofPisgs and made Cubans bitter and 
uneasy. The island was in astate ofofficial 
alert when [arrived. 

Two weeks later the United States 
suddenly began bombings North Vietnam， 
Cubas sister Socialistrepublic, with whom 
Castro and most Cubans feel amilitant sol- 
jidarity that is remarkablypersonal in 
tone 一 given the distance between the two 
countries.Atthis momentthe vilification of 
the United States byCuba's leaders and 
press, already at ashrill pitch, sreweven 
louder and more vituperative. 

Finally when Castro, on a steaminghot 
afternoon atthe 26th ofJuly celebration in 
Santa Clara, devotedpartofhis speechtoa 
tirade against the false and cynical report- 
ing”ofthe residentAP and UPIcorre- 
spondents, denouncingthem as “paid laclc- 
eys ofthe Yankee press”I gave up hope. In 
Such an atmosphere, I decided, Castro 


wouldhardlybe inthe mood to sitdown for 
along interview with an American journal- 
jst. As soon as [returned to Havana, [set 
about windinsgup my affairs andbooked a 
seatforthefollowing Mondayonthe 
weeklyflisght from Cubato Bermuda. 


“Bodyguards were 
lounging against cars， 
smoking and laughing 
and eyeing the passing 
girls. Their presence 
was a sure sign that 
Castro was somewhere 
inside.” 


The Fridaynightbefore ITwas to leave, 工 
wentto amovie and afterward,joined 
Some friends at E] Carmelo, a swank out- 
doorrestaurant famed in prerevolutionary 
times for its ice cream. Around midnisht, 工 
besan walkingbackto the Hotel Nacional， 
about amile away. The summer night was 
warmand sultry. Walking down Twenty- 
First Street Istopped for amomentto 
wipetheperspiration 人 om my face and 
was Suddenly aware ofapair oflarse white 
eyes peering carefully at me out ofthe 
darlkmness. It was one ofCastro's body- 
suards, posted on the street corner a 


Opposite: Castro exercises at his lsle of Pines 
retreat, 1965. 

Left: Castro on Varadero Beach, near Havana， 
1964. 

Above:“l returned to Cuba in May 1966, and 
spent three days with Castro in the mountains 
of Oriente Province, during which he read every 
word of my manuscript. He made a number of 
changes, most of them either slight adjust- 
ments of wording for greater clarity or minor 
corrections of fact. At the end, he pronounced 
himself satisfied with the result2” 


t be there as simply one more guest and 
live like everybody else. You can go fishing 
or hunting with us, take pictures if you want 
to. But 1 don't want to feel any pressure.” 


一 Fidel Castro 


Castro on the veranda with his 
personal secretary, Celia Sanchez. 
lsle of Pines, 1965. 


tommy gun slung over his back. Across the 
street was the Hotel Capri. In the hotels 
angled driveway Isaw Fidels fleet of 
Oldsmobiles sleamingsgunderthe lisght of 
theneon signs. Other bodyguards were 
lounsging againstthe cars and in the hotel 
doorway, smoking and laushing and eyeing 
thepassing girls. Their presence was a 
Sure Sign that Castro was Somewhere 


“1 said that he had 

a reputation of being 
aman of his word 
and voiced the hope 
that he would keep 
his word to me.” 


inside the hotel, andtheir relaxed state 
indicated thathe was not expected to 
emerge very SOon. 

My own hotel was only two blocks away. 工 
decided to make one lasttry to arrange the 
interview.Iwentbackto myroom and 
quickly wrote aletter to Castro. 工 


Opposite: Castro speaks with workers, 1965. 
Above:"“Ay, Fidel 一 how fat you've gotten 

a woman Says to Castro, 1965. 

Below:“We Support Fidel”26th of July， 
Revolution Square, Havana, 1959. 
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reminded him ofhis many promises to talk 
with me and ofthelongstime [hadbeen 
waiting.Iopined that he was aboutto 
forso an unusual opportunity to communi- 
cate directly with the American public, the 
long-range advantages ofwhich, Ithousght， 
oughtto outweigsh anyrancorthathe 
misht be feelingatthemoment over pre- 
sent US foreign policy.Isaidthathehada 
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reputation ofbeingaman ofhis word and 
voiced thehope thathe would keep his 
word to me. 

Back atthe Hotel Capri, the bodyguards 
were still deployed. Istruck up a conversa- 
tion with one ofthem, who informed me 
that Fidel was meeting with a trade delega- 
tion from Spain who was quartered in the 
hotel. More than an hour passed. Finally, 


休 


shortlyafter 2 am.,there was aflurryof 
activity the guards quashedtheir cigarettes 
andmannedtheir posts, and Castro then 
pushed enersgeticallythroush the glass 
doors leading from the hotel lobby, pre- 
cededand followed by other green-clad 


moving outofthe driveway, one rear door 
still open, andjumped in. 

The next morning ateightoclock Vallejo 
woke me with aphone call,his voice 
excited“Fidel liked your letter verymuchl 
Dont go anywhere! Bereadyfor acarto 


guards _。 pickyou 
movingmn “ “On one side, a submachine-gun upany- 
en bolt was digging into my ribs; ee 
iaories” on the othen a bulky pistol prodded Two 
towardtme “my kidney. We raced with urgent weeks 
automo- 四 and Six 
ies mw Speed toward Nuevo Vedado. GE 
strides pone- 


behind him came Vallejo. I called to him 
and gave him the letter. 

“Fine”he said,“T]lread itto him in the car 
rightnow!”and he ran to catch up with 
Castrogs automobile, which was already 


ments later at precisely one oclock on a 
Sunday afternoon, Istood underthe porti- 
coedentrance ofthe Hotel Nacional as a 
suard-laden Oldsmobile eased across the 
slowdownbump atthe mouth ofthe drive- 
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way roared down the longapproach, and 
shrieked to a sti 任 halt in front of me. 
Without aword of sreeting, Gonzales, the 
crusty second-in-command ofthe body- 
suards, motioned me into the backseat. 工 
sotin,juggling cameras, tape recorder， 
and knapsack, between two toush-faced 
soldiers who paid no attention to my 
efforts to squeeze into the narrovw Space. 
On one side, asubmachine-gun bolt was 
disgsing into myribs; on the other abulky 
pistol prodded my kidney. My knees were 
drawn up tightly cramped by the heavy 
leather sling across the back ofthe front 
seat which bulged with tommy guns, pis- 
tols, bullet clips, grenades, and a large 
duantity ofammunition. 

Weraced down onto the Malecon,thepic- 
turesque drive that girdles Havana's splen- 
didharbor andheaded with ursentspeed 
toward Nuevo Vedado. The silence in the 
car was broken only by instructional srunts 
from Gonzales to the driver: “Dople aqz... 
Laizdguierda.. .No,poralLtLporallt 
After aboutfifteen minutes we turned into 
asecluded side street and haltedin the 
driveway beneath Vallejos modern, split- 
level home. The driveway was alreadyfilled 
with other Oldsmobiles,parked at different 
angles forfastexit to the street. The guards 
shoved open the doors, leaped out like 
paratroopers, andheaded for thehouse. 
“Shall I come with you2”Icalled to 
Gonzales“Staythere 一 dontmovel”he 
shouted over his shoulder. 

Shortly the door ofthe house nextto 


Left: Swedish woman at 10th-anniversary cele- 
bration of Cuban Revolution, January 8, 1969. 
Above: People gather on Havana streets with 
flags held proudly as rebel forces head toward 
the city on January 2, 1959. 

Opposite: 26th of July celebration in Santiago 
de Cuba, 1964. 


Vallejos was opened, and Castro strolled 
out onto theporch alone,alongtan cigar in 
onehand and a gold snap-top lighter in the 
other. He sniffed the air and peered con- 
templatively atthe uncertain slsy. As he was 
aboutto lishthis cigar alargse charcoal- 
gray dog streaked out ofthe house behind 
him andhurtled againsthis calves with 
Such forcethat Castrojackknifed backc 
ward, droppingthelighter and almostfell 
fat. The dog, ayoung German shepherd， 


bounded around thelawn in hish spirits， 
then ran backto Castrogs side,panting and 
frisking its tail. Fidel, recovering 位 om his 
SuUrprise, laushed and patted its flanlo talle- 
ingto itaffectionately. 

Isotoutofthe car. Castro savw me,picked 
up his lighten and came down the steps. As 
we shookhands, we were knocked apart by 
adog,which then leaptonto its hind legs 
andputits forepaws on thejefesshoulders， 
moaning with excitement. The dogminuet- 


ted with Castro, who staggered backvward， 
lausghing and fishting it o 储 as it exuberantly 
tried to lick his beard. 

“His name is Guardian ”Fidel shouted 
proudly ducking as the dog leapt again.“He 
is notvery well-trained yet!Igothim as a 
puppyandraised him myself Ithinkhe will 


“Castro strolled out 
onto the porch, a long 
tan cigar in one hand 
and a gold snap-top 
lighter in the other He 
peered contemplatively 
at the uncertain sky.” 


make a good watchdog, no? Heel， 
Guardidanl”he ordered sharply. The dog 
paid no attention“Heel! Heel!”Bnut 
Guardidan only redoubled his efforts to kiss 
him“Come”Castro said finally to me, giv- 


Above: Residents of Santiago de Cuba ferry 
touring Vietnamese delegates in Cuba for 

the OLAS (Organization of Latin American 
Solidarity) conference, 1967. 

Below: Havana street scene, 1959. 

Opposite: Street art, Santiago de Cuba, 1969. 
The image of revolutionary Che Guevara 
continued to resonate with Cubans, even years 
after he left Cuba and was ultimately assassi- 
nated. 
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ingup. “Imustnotstand outside here. Itis 
too exposed. Lets get into the car.” 

We got into the backseat of Fidels automo- 
bile-thethree ofus. The dog occupied half 
the seat, hulkings and shifting nervously 


ingto getalittlerest.We will have all of 
tonightto talk as late as you wish, andthen 
perhapsalittletime tomorrowmorning 让 
there are still some questions. VVehavea 
plane readyto takeyoubackto Havana 


leavings the tomorrovw SO 
premier and 4 doubt if anyone Who was thatyou can 
neo present in Cuba then, whether 站 
ogether. OUr 和 因 位 ght. 
thighsand native or foreignen and regard- Tthankedhim. 
shoulders less of his present opinion “But”Isaid,“I 
werelockedso ”of Castro, will ever forget the 下 
tightlythat as 二 。 onenight will 
weulkeduwe Spirit of exaltation and hope eveeba 
wereforcedto ”that permeated the island enoush.Ithink 
| during those first days after ns 好 
ahead, unable 。 矶 need two or 
the revolution took power. 人 
“Iwantto 让 you are going 


apologize”Castro said seriously“I am very 
sorryabout all the delays we have had in 
gettingtogether. Therehave been many 
problems. Lately there were so many dele- 
sations arrivedforthe 26th ofJulywhomI 
had to see....Andthenthere was the inter- 
national situation.... Your letter was very 
good,very good. Itreminded me aboutyou， 
whatkind ofapersonyouare,and so 工 
decided to do the intervievw, notfor myself 
butforyou, becauseyou aretryingto do an 
honestpiece ofwork....Sonow we are 
soingto the Isle ofPines, where Iamhop- 


to stayonthe Isle ofPines a while, and you 
wouldntmind mybeingthere, Icould post- 
pone my departure one more week and we 
couldtalk whenever youhave thetime.” 
Castro pursed his lips and frowned. 

“very well. Butyoumust understand that 
Iam goingprincipally because Ineed to 
relax.Iwantto do somehunting and fish- 
ing. Also, [have a greatpile ofbooks to 
read. ButIhave no objection 论 perhaps 
when [have an hour before breajkfast, or 
Sometimes in the evening....Onlyyou 
mustmake apact with me. You can stay at 
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myhouse,butyoumustbethere as simply 
one more guest and live like everybody 
else. You can go fishing or hunting with us， 
take pictures ityou wantto. But Idon't 
wantto feel any pressure....Imustnot 
feel pressure when Ilook at you and think,， 
“Wellhe is waitingforhis interview. Do 
yoOUagree?” 

“Ofcourse”Isaid“In fact [Twouldprefer it” 


4n 4mericam 
wournalists inside Look 
at Cnba 1959-1969 
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Lee Lockwood. Castro's Cuba. An American 
Journalist's /Inside Look at Cuba, 1959-1969 
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Bringing i al 
back home 


Ht was the year Bob Dylan made two of his greatest albums, went electric， 
and changed music and the music business forever With closer access 0 攻 


any other photographenr Daniel Kramer caught it all. 


1 ally Eng inspiring, and 

ifuria 巧 he young man who 
for portrait the man who wants 

feels 0 for him 一 not whatis 


Bob's big bang 


By Daniel Kramer 


When photographer Daniel Kramer 
first met Bob Dylan, the 23-year-old 
singer was still widely unknown. He 
fidgeted in front of the camera, rest- 
less and uncomfortable. Yet over the 
course of a year and a day, all of that 
would change. From performing with 
Joan Baez to the legendary leap to 
electric sound, Kramer watched a 
quiet kid hanging out in Woodstock 
transform into the poet laureate of 

a generation. 

From 1964 to 1965, Kramer's extrordi- 
nary access to Dylan on toum in con- 
cert, and backstage, allowed for one 
of the most mesmerizing portfolios 
of any recording artist and a stunning 
document of Dylan on the cusp of 
superstardom. 


Itall began in February 1964, whenTI 
happened to seeayoungperformer on the 
popular SteveAllen variety TV show. 
Thats how this storybegins. Thats whenI 
sawBob Dylan forthefirsttime.Alone 
underaspotlight with onlyhis suitar Bob 
Dylan's sound and forceful approach to his 
music imnmediately gotmy attention 一 then 
Iheardhis lyrics! He was singingaboutthe 
corruption ofjustice: the wanton slaying of 
anaginghotelbarmaidbyawealthy and 
influential suest ataBaltimore dinner 
party.Anewspaper account ofthe woman's 
murder wasthe truelife inspiration for 
“The Lonesome Death of Hattie Carroll” 
which concludes by describingthe woefully 
inadequate punishmentforthis public 
Imurder 一 asix-month sentence. Six 
months! It was poetry poetry as good as 
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anyIhad everread,andIthoushthe was 
verybravetobesayingsuch thingssona 
widely seen popular mainstream TV shovw-. 
From time to time, Dylan added to the 
overall effectbyleavinghis lyric and play- 
ingtheharmonica he worein awireholder 
around his neck. The music, the harmon- 
ica, andthe suitar playing were strong and 
empbhasized urgency and enabled me to feel 
thetragedymore (Completely) deeply. He 
sot me, althoush hearinghis voice would 
havebeenenoush to do that. Itwas the kind 
ofsound Ialways liked. Itreminded me ofa 
voice from thehills. Tt was an old voice, 让 
seemed cragsgsy and weather-beaten,jlikea 
voicethat hadbeenleftoutin therain and 
rusted. Iattributed veracity to this voice， 
but whatIdidntlkmnovw then is that MD 
Dylan is asinger ofmany voices. LateDm 
after seeing Bob Dylan on the TV, I was still 
aware ofhis tapping on my shoulder. I was 
taken by whatthis man had done and hovw 
hehad doneit. With simple, basictools he 
drove his message home, and certainly 
what he was saying aboutthe corruption of 
justice was courageous.Isensed an impor- 
tanttalentandthoughtthatIshouldphoto- 
sraph him. 

Itracked down thename ofBob Dylan's 
management companyand madeaphone 
call. NaturallyIwas told Mr. Dylan was not 
available.And so itwent.Iwould call and 
theywould sayno.Eventually they asked 
metoputmyrequestin writing--Idid and 
直 idid me no good.After months ofcallingI 
happened, one day, to call after business 
hours, and, asluckwould have it Albert 
Grossmam Bob Dylans manasgen picked up 
thephone. Bythis time he knew why 工 was 
calling. Still, once again,Iquicklyexplained 
thatIwanted justonehour for aportrait 


Left:“In the one year in which 1 photographed 
him, Dylan's music and appearance changed 
radically”Paul Sargent Men's Store, Greenwich 
Village, April 1965. 

Opposite: "At that time most of my work was 
based on creating a picture, a portrait with a 
particular lighting or set to tell a story. It was 
usually something Il controlled. Now, with Dylan， 
it was catch-me-if-you-can.”Daniel Kramers 
Studio, New York City, January 1965. 


“He was a man who set his 
own marks and resisted being 
manipulated. He knew what 
he waeted to do and what he 
wanted tojproduce.” 


se 


session with his client and convinced him 
thatIwas areasonable, completely sane， 
published, professional photographer. 工 
was caugshtbysurprise when his almost 
immediate answer was“Okay come up to 
Woodstock next Thursday. You can have an 
hour 一 call my secretary for details ”Just 
likethat...justlikethatl The dayImetBob 
Dylan started with atwo-hour driveto 
Woodstock New York. Justbeyond the 
town, set o 企 fromthe public road by an 
unmarked driveway, and concealed 位 om 
viewbyanexpanse ofsrounds covered with 
trees andheavy foliage, was thehome of 
Albert Grossman.A sign posted on atree 
alongthe drivewayread:"IFYOU HAVE 
NOTTELEPHONED, YOUARE 
TRESPASSING” Here Dylan spentagood 
deal ofhis time when he was notonthe 


Opposite: “Dylan is constantly looking for new 
things and new idqeas, and when he finds them， 
he bends them into a shape that is uniquely his 
own.”Albert Grossman's House, Woodstock， 
New York, August 27, 1964. 

Right:“Dylan made it clear that he wanted the 
pictures to come from the things he didq, and 
not from things we would arrange for him to 
do.”Bernard's Cafe Espresso, Woodstock, New 
York, August 27, 1964. 

Below:“The day Il first met Bob started with a 
two-hour drive to Woodstock, to the home of 
his manager Albert Grossman.1found him sit- 
ting in the kitchen reading a newspaper. He 
turned the pages of the paper and never 
acknowledged my presence”Woodstock, New 
York, August 27, 1964. 


roadorin the city. Morethan ahideout the 
larse house was apeaceful retreat. There 
wasapoolbehind thehouse, andtwo 
smaller buildings wereused as agarage and 
suesthouse. Everythinsg was bright and still. 
Dylan wasnotthere when Iarrived, and 工 
passedthetime waiting atthe pool. Then， 
theroar ofa motorcycle in the driveway 
broke the quiet It disappeared into the 
sarage, and moments later athin, gangly 
youngman dressedin jeans,boots, and a 
rumpled work shirt walked toward me. 


Rinsglets ofhair protruded fom underhis 
Imotorcycle riders cap. His pale complex- 
ion andslightframe madehim appear 
younger than his 23 years. As we Sreeted 
each other we shookhands, and [was sur- 
prised athow gentle his handshake was (yet 
he was so strong when heperformed). Tve 
since decided it was his way ofbeingpolite 
andnotgivingmetoo much on our first 
meeting. 下 nowinghim now, he was proba- 
bly being cautious. Wetalked aboutwhatI 
wanted to do, and [told him Iwantedto 


make aportrait and that itwould nottake 
too long. He invited me to do whatIneeded 
to do to getsome pictures and disappeared 
into the house. Ifollowed and found him 
sitting atadining booth in the kitchen read- 
inganewspaper. He turnedthepasges ofthe 
paper and never aclmowledsedmypres- 
ence. This setthepace.Apparentlyhe was 
not goingto do anything,especiallyfor my 
camera. Itwas notthathe wasmtcooperat- 
ing.Actually he was beingreasonably avail- 
ableandin ashort while he acceptedthatI 
wouldphotosgraph and selectmy own pic- 
tures as long as they derived 位 om what was 
happeninsg. 

Ithoushtthat after afewsessions itwould 
be over.Ididntlmnowthatmy association 
with hinmn would becomealong one.Ididnt 
knowthatIwouldphotosraph him many 


Above: “The Bringing 外 AliBack Home album- 
cover picture probably elicits more questions 
than any photograph | made. After hearing the 
music at the sessions, | realized that | needed 
to make a photographic statement that would 
herald the newly reinvented Bob Dylan, 

Albert Grossman's House, Woodstock, January 
1965. 

Right:“The traveling, the inconveniences, the 
waiting, the time spent and energy involved 
had one main objective: the concert. lt created 
afeeling of urgency, as if to say there's hardly 
enough time to get it all out ”On the way to a 
performance at Town Hall, Philadelphia， 
Pennsylvania, October 10, 1964. 


times for morethan ayear-thatIwould 
have the opportunityto document many 
facets ofhis professional life and to pro- 
ducethree importantalbum covers, and so 
Imuch more. 

JIn the one year in which ITphotosraphed 
him,his music and his appearance changed 
radically. The single performer with his 
suitar and harmonica was nowtheleader of 
aband,requiringtruckloads ofequipment 
(as athis novw famous Forest Hills concert 


in 1965). He also wentelectric--notatthe 
Newport Folk Festival, and not at Forest 
Hills,but as far as DTm concerned, in 
January1965 at Columbia Records Studio 
Ain New York Citywhen herecorded 
Bringing7L4ULBack Pome.Oneside ofthe 
Tecord was acoustic, the other side featured 
Bob on an electric guitar with aband. The 
Tecord was released on March 22, 1965， 
andin late July ofthat year with the 
releaseofZzeaRolinyStonre, six-minutes- 
plus ofbrooding lyrical verse droppedin a 
seaofthree-minute love songs,he changed 
the waysingles could and would beplayed 
on the radio. 

Everything with Bob got bigger. Atthe out- 
setIhadnoideathatthe pictures would 
include, among others, Joan Baez,Allen 
Ginsberg, Peter Yarrow, Odetta, Johnny 
Cash, Les Crane,andAlbertand Sally 
Grossman.Orthat after thenow-legendary 
Forest Hills concertIwouldhide Bob under 
ablanlketin ablue Ford station wagon, con- 
cealing him 位 om an exuberant crowd in hot 
pursuit, while his road manager Victor 
Maymudes inched the car throush the 
crowd.Allin all there were about 30 photo 
Sessions, starting with Woodstoclks usually 
with little advance notice.Althoush TI 


Opposite: “Bob was working on a book 一 later 
called Tarantula 一 and wanted to shoot a cover 
for it. He liked the idea of shooting in front of 
an old shack, and in no time at all we couldnt 
resist dragging out some of the stuff inside as 
props. Although the picture has done well for 
itself idid not run on Tarantula.”Woodstock， 
March 14, 1965. 

Overleaf: “It was obvious from the very begin- 
ning of the sessions for Bringing 中 AIlBacK 
Home.that something exciting was happening. 
At the next-to-last session, Dylan recorded 
Tombourine Man, yts Airight Ma, and Gates of 
Eoen one after the other without hearing a 
playback.”Columbia Records, Studio A, New 
York City January 13-15, 1965. 


。 


检 


) 


Limited to a total number 
of 1,965 copies, all signed by 
photographer Daniel Kramer 


ART EDITION 

Archival black-and-white fiber- 

based gelatin silver print, 30 x 40 cm 
(11.8 x 15.8 inJ) 

NO. 1-100: Bob Dylan with Dark Glasses， 
NYC (opposite) 

NO. 101-200: Columbia Recoras, Studio A 
(pp. 54-55). $ 1,500 /人 1250 /人 1000 each 


COLLECTOR'S EDITION 
NO. 201-1.965.$700 /有 500 /人 450 


Hardcover in a clamshell box, letterpress-printed 
chapter openers with tipped-in photographs， 
two different paper stocks, and three foldouts， 
31.2 x 44.0 cm (12.3 x 17.3 in.), 288 pp. 
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attended many Dylan concerts, and heard 
many ofthe songs again and again,the com- 
mitment with which he performed always 
savethemanewlife.Sometimes IfeltIwas 
hearing and seeing abrand-new Bob Dylan. 
TI was also seeingabrand-new me,forIhad 
to remake myselffrom amostly studio pho- 
tosgrapherto an I-can-shoot-anything- 
anywhere photosrapher who could make 
camera settings and changefilm in darlkc 
ened theaters.I was shooting with 35mm 
cameras atatime when automation was 
rare. No autofocus, no motor advance, and， 
more important no auto exposure.And one 
other small matter: [had to learn to shoot 
whenthesound ofthe music or Bob's voice 
would coverthe clickofthe shutter andnot 
when there was abreath or aspace in BobSs 
phrasing. The camerashutter was like a 
hammerblowin aquiettheater or record- 
jing studio designed to amplify and carTry 
evelry Sound.Iwas fortunateto beshooting 
duringthis special“bigbang”year when 
Bob Dylan made two ofhis greatestalbums， 
when he changed musicand the music busi- 
ness, and when he wentfromayoung man 
readyto go to someone who went all the 
wayand then some. 


Left:“Joan gave Bob credibility, because she 
was the queen.”Newark Airport, New Jersey， 
November 11, 1964. 

Opposite: “Although lattended many Dylan 
concerts, and heard many of the songs 
again and again, the commitment with which 
he performed always gave them a new life” 
Philharmonic Hall Lincoln Center October 31， 
1964 


Lawrence Schiller 

light studio shoot wit 

(centen, his c ts and members of the 
Grateful Dead for Life magazine's LSD cover 
story, published on March 25, 1966. 


Tom Wolfe.: 


generation-defining 
ride through 

60s psychedelia， 
published in letterpress 
with ephemera from 
the acid era and 
photographs from 
Lawrence Schiller 

and Ted Streshinsky 


In full freaking dqay-glo 


Tom Wolfe rides the Merry Pranksters: 
crazed truck through San Francisco. 


white faces eruptingfrom their lapels like 
marshmallows--streaming and bouncing 
down theh 计 一 and Codlnows they”ve got 
plenty to look at. 

Thats why it strikes me as funny when 
Cool Breeze Says very seriously overthe 
whole roar ofthe thing,“IdontJknow 一 
when Kesey gets outIdontknow 让 Ican 
come around the Warehouse.” 
“Whynot2” 

“Well, likethe cops are goingto be coming 
around like all feisty and Im on probation， 


truck facings us, also in plain view, is ahal 作 - 
Ottawa Indian girl named Lois Jennings, 
with her headthrown back and aradiant 
look on herface.Alsoablazing silver disk 
inthemiddle ofher forehead alternately 
exploding with lightwhen the sun hits it or 
sendingoffrainbows from the diffraction 
lines in it And, oh yeah, theres along- 
barreled Colt.45 revolverin herhand, only 
nobodyonthe streetcan tellits acap pistol 
as She pegs away, kheeew, kheeevww atthe 
erupting marshmallovw faces like Debra 


SoOTdont Pasgetin ... 
mow” “The cops know the whole 误 : 
Well,thats 一 人 esey' 
ad Scene, even the costumes, the 。 wmingou 
thining ”jesuschrist strung-out hainr ofjail 
there， Andthe 
人 Indian beads, Indian headbands， apenves 
Breez。， temple bells, amulets, mandalas，andbiuows 
Dont blazingsil- 
ae god's-eyes, fluorescent vests， | 
Thats goodthinking there, Cool Breeze. bastids. UU nico 『 崔 horns.2” Day-Glo, 
Cool Breeze is akid with three or four days” Lie low 一 andTIdoubt 


beard sitting next to me on the stamped 
metal bottom ofthe open backpartofa 
pickup truck. Bouncing along. Dippingand 
rising androllingon these rotten springs 
likeaboat. Outthebackofthetruckthe 
city ofSan Francisco is bouncing down the 
hil, all those endless staggers ofbay win- 
dows,slums with a view, bouncing and 
streamingdownthehill.One after another， 
electric signs with neon martini glasses ]it 
up onthem, the San Francisco symbol of 
“bar” 一 thousands ofneon-masgenta martini 
glasses bouncing and streaming down the 
hil, and beneath them hundreds,thou- 
sands ofpeople wheeling around to look at 
this ffreaking crazed truck were in, their 


Above: Tom Wolfe with Jerry Garcia and 
Grateful Dead manager Rock Scully, at the cor- 


ner of Haight and Ashbury. San Francisco, 1966. 


Photo by Ted Streshinsky. 

Right: Ted Streshinsky teamed up with Tom 
Wolfe for the 1967 New York Herald Tribune 
magazine Story on Ken Kesey and the Merry 
Pranksters that inspired The Electric Kool-Aia 
Acid Test Acid Test Graduation, San Francisco， 
California, 1966. Photo by Ted Streshinksy. 
Opposite: Ken Kesey jail journals, 1967. 


likerightnow. Right now Cool Breeze is so 
terrified ofthelawheis sittingup in plain 
view ofthousands ofalready startled citi- 
Zens wearingsome kind ofSeven Dwarfs 
Black Forest snome's hat covered in feath- 
ers and fluorescent colors.Kneeling in the 


seriously Cool Breeze,thatthereis asingle 
cop in all ofSan Franciscotoday who does 
notknowthatthis crazed vehicle is a guer- 
rillapatrol fromthe dread LSD. 

The copsnow know the whole scene, even 
the costumes,thejesuschrist strung-out 
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hair Indian beads, Indian headbands, don- 


key beads, templebells, amulets, mandalas， 
god's-eyes, fiuorescentvests, unicorn horns， 


Errol Flynn dueling 
shirts--butthey still dont 
know aboutthe shoes. 
Theheadshaveathing 
about shoes. The worst 
areshiny blackshoes with 
shoelaces in them. The 
hierarchy ascends fom 
there, althousgh practi- 
callyall lowcut shoes are unhip, fromthere 
on Up to the boots the heads like, light， 
fanciful boots, English boots ofthe mod 
variety, 过 that is all they can get butbet- 
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“The thing was 

a mind-blower . . . 
afiesta of love and 
euphoria.” 


ter something like hand-tooled Mexican 
boots with Caliente Dude TripleAtoes on 
them. So seetheFBI-black-shiny 一 laced 
up--FBIshoes 一 
whentheFBIfnally 
grabbed Kesey 一 
Thereis another girl 
inthebackofthe 
truck adarkjlitte 
sirl with thick black 
hair called Black 
Maria. She looks 
Mexican, but she saysto me in straight so 信 
Californian: 

“Whenisyourbirthday?” 

“March 2.” 
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CAN 
YOU 
PASS THE 


ACID TEST 


“Pisces”she says.And then:“Iwould never 
takeyoufora Pisces.” 

“Why?” 

“Youseemtoo ...solidfora Pisces.” 
ButIlmnow she means stolid. I am besgin- 
ning to feel stolid. Backin New York City， 
Black Maria, Itell you, [am even known as 
Something ofa dude. But somehowablue 
silkblazerandabigtie with clowns on 让 
and...a...pairofshinylowcutblack shoes 
dontsetthem allto doingthe VarsityRasg 
inthehead worldin San Francisco.... 


Meantime, miraculously KeseySsthreeyoung 
lawyers, Pat Hallinan, Brian Rohan, and Paul 
Robertson, were aboutto get 上 Kesey out on 
bail. Theyassuredthejudsges,in San Mateo 
and San Francisco,that Mr 上 人 esey had avery 
public-spiritedprojectin mind. Hehad 
returned from exile forthe express purpose 
ofcallinsgahuse meetingofheads and hippies 
at Winterland Arena in San Francisco in 
ordertotell The Youth to stoptakingLSD 
because ii was dangerous and mishtfrench 
frytheirbrains,etc. Itwas goinstobean 
“acid graduation ceremony. Theyshould go 
“beyond acid.”... Atthe sametime,sixof 
Keseys close friends in the Palo Alto area 
hadputtheirhomesup as securityforatotal 
of$35.000 bail with the San Mateo County 
court.Isupposethe courts fisuredtheyhad 
Kesey either way. 太 hejumped bail novw, 过 
wouldbesuch adirtytrick on his friends， 
costingthem their homes, thatKeseywould 
be discredited as adrugapostle or anything 
else. Ifhe didnt hewouldbe oblisedto give 
histalkto The Youth 一 and so much thebet- 
ter. In any case, Kesey was coming out. 

This scriptwas notverypopular in Haisht- 
Ashbury however. Isoon foundoutthatthe 
head life in San Francisco was alreadysuch a 
bigthingthat Keseysreturn and his acid 
sraduation plan were causingtheheads' first 
bigpolitical crisis.All eyes were on Keseyand 
his group, known as the Merry Pranksters. 


Left: Acid Test handbill ca. 1966. 

Above: Ken Kesey's Acid Test membership 
card. ca. 1965. 

Right: The first national photojournalist to cap- 
ture the American acid scene from the inside， 
Lawrence Schiller began with a single contact 
in Berkeley, California, and built a large net- 
work of young, receptive subjects who allowed 
him to document their experiences with LSD in 
the privacy of their homes. Hollywood, 1966. 


Thousands ofkids were moving into San 
Francisco foralifebasedon LSD andthe 
psychedelicthing. Thing was themajor 
abstractword in Haisht-Ashbury. Itcould 
mean anything, isms, jlife styles,habits, lean- 
ings, causes, Sexual orgsans; thing and freals; 
位 eak referred to styles and obsessions, as in 
“Stewart Brand is an Indian frealk”or “the 
Zodiac-thats her frealo”orjustto heads in 


Above: The multicolored Merry Pranksters' bus 
“Further” gleams in front of the Harriet Street 
warehouse after a thorough repainting before 
the Acid Test Graduation. San Francisco, 1966. 
Photo by Ted Streshinsky. 

Right: The first edition of Tom Wolfe's 1968 
book The Electric Kool-Aid Acid Test with art- 
work by Milton Glaser. 

Opposite: The Acid Test Graduation, Halloween 
night, 1966, held at the Merry Pranksters' ware- 
house/headquarters on Harriet Street in San 
Francisco's Skid Row area. All eyes are on Ken 
Kesey (spotlight shining on his bare back) as 
he pulls off his biggest prank of all: graduating 
from acid. Photo by Ted Streshinsky. 


costume. It wasntanesative word.Anyway， 


justacouple ofweeks before,theheadshad 


heldtheirfirstbig“be-in”in Golden Gate 
Par atthefootofthehill leadinsup into 
Haisht-Ashbury in mock observance ofthe 
dayLSD becameillesgal in California. This 
wasagathering ofall the tribes,allthe com- 
munal sroups.Allthe freaks cameand did 
theirthing.Aheadnamed Michael Bowen 
startedit and thousands ofthempiled in,in 
high costume, ringingbells, chanting, dancing 
ecstatically blowingtheirminds one way and 
another andmakingtheir favorite satiric ges- 
tures to the cops,handingthem fowers,bur- 
yingthebastids in tender fruitypetals oflove. 
Oh christ Tom,thething was fantastic, a 
freaking mind-blower thousands ofhigh-lov- 
ingheads outthere messingupthe minds of 
the cops and everybodyelsein afiesta oflove 
andeuphoria. Even 上 esey who was still on 
therunthenhad brazenedon in and minsgled 
with the crowdforawhile,andthey wereall 


one, even 上 esey 一 andnowall ofasudden 
hereheis,inthehands oftheFBIandother 
Supercops,the bigsgestname in The Life， 

下 esey announcingthatitis timeto "graduate 
from acid”And whatthehellisthis, acopout 
or what2 The Stop Kesey movement was 
besinning even within the hip world. 
Wepuluptothe Warehousein the crazed 
truck and 一 well, for astart [besgin to see that 
peoplelike Lois and Stewartand Black Maria 
aretherestrained,reflective wing ofthe 
Merry Pranksters. The Warehouseis on 
Harriet Street, between Howard and Folsom. 
Like mostofSan Francisco, Harriet Street is 
alotofwooden buildings with baywindows 
allpainted white. But Harriet Street is in San 
Franciscos Skid Row area, and despite all the 
paint ilooks like aboutforty winos crawled 
offin the shadows and died andturnedblack 
andbloated and exploded,sendingforth a 
stream ofspirochetesthat got into every 
board,every strip, every crack, everysplinter， 
everyfleckingflalke ofpaint. The Warehouse 
actuallyturmms outtobethe ground-floor 
garage ofan abandoned hotel. Its last com- 
Imercial use was asapie factory.... 

Imake outaschool bus ...glowing orange， 
sreen masgenta, lavender chlorine blue， 
every fluorescentpastel imaginable in 
thousands ofdesigns, both large and small， 
like across between Fernand Leser and Dr 
Strange, roaringtogetherand vibrating o 储 
each other as ifsomebodyhad given 
Hieronymus Bosch fiftybuckets ofDay- 
Glopaintanda1939 International 

了 Harvester schoolbus andtoldhinm to goto 
让 Onthefloorbythebusisal5-footban- 
nerreadingACID TEST CRADUATION. 


@ 1968/2016 Tom Wolfe. All rights reserved. Adqapted 
from the original 1968 edition pubjished by Farranr Straus 
and Giroux. 
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Tom Wolfe 


A user moves with his own shadow until he 
collapses. The Hollywood Acid Test, February 
25, 1966. Photo by Lawrence Schiller. 


DO1-Aid - Silkscreened hardcover with an TASCHEN's literary books take great 


embossed paper case works of nonfiction and pair them 
=- The text is letterpress printed， with photography from the golden 
Letterpress Collector's including four neon colors, on a age of photojournalism. 
Edition of 1.968 natural uncoated paper Other titles in the collection include 
- Facsimile reproductions of Tom Frank Sinatra Has a Cold by Gay 
numbered coples， each Wolfe's manuscript pages and Talese, and (upcoming) The Right Stu 太 
signed by Tom Wolfe. ephemera from the acid era by Tom Wolfe and The Fire Next Time 


=- _ Principal photography by Lawrence “by James Baldwin. 
Schiller and Ted Streshinsky 

-= Format 24x 34 cm (9.4 x 13.4 in.)， 
360 pp. 
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Like a Bad Girls Should 
by Akif Hakan Celebi. 
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TI 下 LSSED A GIRL 
(AND HE LIKED IT 


By Dian Hanson 


InNew York in 1980, all women were bisex- 
ual.Everysexclub admitted women for free， 
orforsomenominal fee 一 and singsle men not 
atall 一 tofacilitate threesomes betweenallthe 
presumablybisexual women and swinger 
couples. It was all so modern, so damn cool， 
even 这 bijsexual men werebanned atthese 
sameclubs. 

Butevery so often the smooth veneer of 
Sexual sophistication cracked.Iremember 
the gasps, the social ga 任 when porn Star 
Seka refused 


ee “For ”70s straight girls 
anotner 昌 站 

AR bircuriosity meant power 
Platos Reteat and adventure, sticking 
“Shesjustnot it to The Man, and to dis- 


inthemood，” 
herembar- 
rassedhusband 
insisted, but“No,”said Seka“Tm notinto 
women.TIonly do that on camera.”We were 
Speechless, and secretly delighted, that 
SoOmeone ofher sexual status would dareto 
saywhatmany ofus felt. Because,basically，, 
mostofus there werejustdoing other 
women for the universally understood, 府 


approving men.2” 


unacknowledged,reason thatit drove men 
berserk. 

Wefisuredthis outin the1970s,when sex- 
positivefeminists championed our rishtto 
orgsasm, and lesbian feminists posited chicks 
doing chicks as asisterlyimperative. 

For 70s straight girls bi-curiosity meant 
power and adventure, sticking itto The 
Man, and to disapproving men. 了 Except 
manymen didntdisapprove atall ofsuch 
experimentation, especially 让 让 meantyour 
girlfriend bringinghome 
another essentially 
straight girl for some rad- 
ical vaginal bonding. 
Other men, often older， 
and firmly invested in 
female servitude to the 
mishtyphallus,foundthe 
birebellion more alarm- 
ing. Norman Mailer was so incensed by 
Kate Milletts sexval Potzcs, published in 
19069,that he wrote 71e Prrsomnerofsexin 
rebuttal. An issue-filling excerpt was pub- 
lished in arpersmasgazine, March 1971， 
andamonth later Shirley Broughton's 
Theater For Ideas arranged ashowdown 


between the proud sexistpig and four top 
feminists. All knew itdbe abrawl, but what 
sottheheadlines was notthehostile repar- 
teebutthe lesbian canoodling.As Piaypoy 
Teported: 

“Immediatelyafter Jill Johnston delivered a 
witty free-form paean toher sexual prefer- 
ences (All women are lesbians exceptthose 
who dontlmnowityet... ,afemale friend 
leaped onstage. Jil and friend embraced， 
werejoinedbyathird sister ofSappho, and all 
threelaidlovinghands on one another as they 
rolledaboutthefloor... 

“Mailer in aclimaxofmisunderstanding， 
snapped Comeon, Jil,bealady'"Jilbythen 
was barelyvisible beneath thebodies ofher 

位 iends” 

Its fair conjecturethat Playpoy, strusslingto 
formulateaposition on women'slib in 1971],， 
wouldnothave devotedhalfapasgeto Town 
Bloody Hall asitcametobecalled,ifnotfor 
thetitillation ofsirl/sgirl action. Ms..Johnston， 
at42,wasneitheryoungnorespeciallyhotb 
butshewasmakingsoutwith two other 
womeninpublic and men 一 让 not Mailer 一 
justhadto digit. 


Above: Lesbiana magazine, 1968, combined 
bi-curiosity and bondage. 

Left: Unknown models, ca. 1960. 

Opposite: Bettie Page triumphantly straddles her 
vanguished opponent in a wrestling match for 
Irving Klaw, ca. 1955. 


Iwas 19 in 1971,naive and freshlymarried 
toaman who foundthe whole lesbian thing 
So compellinghe gotmeto butch up myhair 
and wardrobe in hopes ofbisexual adven- 
ture.Iwasntalone.All around me were 
women similarlynudsedandprodded 
towards pussy, firstby feminism, then by 
husbands, boyfriends, the emersingporn 
industry and even the research community， 
that beganregularlyreporting bisexuality 
asthenatural female state. 


Andwewereallaboutnatural backthen. 
Evenifwe didntall feel the sametingle kiss- 
ingawoman as when kissingaman,neither 
did wefinditrepellantthe waymen claimed 
to feel about contact with a guy. It was,per- 
haps,this melodramatic fuss,the gagsging， 
retching denials thattheycould everrespond 
toa“hairyass”thatmadeus acceptmen's 
claims ofourinnate nature. Girls didntmake 
us gag,andsinceathird ofwomen weren't 
reaching orgasm with anyone 一 asad constant 
through the decades--manythoughtnot gag- 
gingwas goodenough.Anditmademenso 
happyl! So happy and so excited,thatthey 
couldbemanipulated into doingalmostany- 
thingjustto watch. 

Which isapowerbessingfor abuse. 

The 70swere 


Deep 71roatto Deppy Does Dallas.Someper- 
formers never wentfurther andbuilt success- 
和 包 ] careers on the lesbian tease. 
“Career” was the catchword ofthe early ”80s， 
when 70s fun was turned into cash. Porn sal- 
aries climbed,butso did expenses, with per- 
formers expected to meetnevw often surgi- 
callyenhanced, appearance standards. New 
York City swingparties became $50-at-the- 
door swingclubs.There were S&M clubstoo,， 
offerings well-equipped dungeons for a well- 
padded entrance fee. With sex so easy, ifnot 
free,venues competed for variety and extrem- 
ity.Celebritysightings were goodforbusiness， 
as Were Specialty acts,like the amputee 
stump-fucker atthe Hellfire Club down in the 
Meatpacking District back when the streets 
still ran with tal- 


whensexploi- 5 Al around me were women low. Given the 
tationbecame 。 casual, nishtly 
| nudged towards pussy, first by 。 debauhervit 
whenporn femi nlISm， then by husbands， was Understanda- 
ee boyfriends, and the emerging 
ecamepom ， 允 when Seka 
Stars. Pom mn dust ry， Cemember 
Liberated Sekap?) refuseda 


womenleamed there was moneytobemade 
位 om mensvoyeuristictendencies, andthe 
easiestmoney ofall came from girl/girl 
Scenes,astaple ofevery'”70s porn flm from 


一 74 一 


Simple garden-varietyboutofmutual cunni- 
lingus. Itwas like sayingyoudidntdopop- 
pers, or “No,thanlks, no cocaineforme!” In 
1973itwouldhavebeen aslap in the face of 


the sisterhood,butin 1980, in retrospect ,让 
wasaboldblowtothepatriarchy. 
Becausethatis what quicklyhappenedto lib- 
erated lesbian experimentation: The guys 
took over. They couldnthelp themselves; 
women werefinallydeliveringtheultimate 
fantasy and who couldtrustthem to keepiton 
track> Encouragementturned to pressure， 
and appreciation to expectation. Porn went 


outinpublic, began in 1960, with 他 jere771e 
Boys4re,afilm aboutcollesge girls vacation- 
ingin FortLauderdale, Florida. The spring 
followinsthe film'sreleaseover 50.000 kids 
conversed on Lauderdale;by1980 200.000 
showedup.Thenthesucking, killjoymid-”80s 
cameandthecityraisedthe drinking age,lim- 
itedparty size,and dispersed thehordes to 
South Padre Island, Texas; Panama City， 


fromplayful Florida'; 
amen Spring breakers evolved their own 2 
oformulaic 。 Cancun 
andprofes- customs and rituals: the Jell-O shot， Mexico. 
sional tramp stamp, mass breastr-flashing 。 Pthese 
eminists and, sometime in the early :90s， 5 
stoppedthe titi lesbi 。 吉 havens 
circlejerks competltion Ilesplanlsm. spring 
and started breakers 


picketing porn,then around1984AIDSpiled 
on.Afterthatyoungmen died, sexclubs 
closed, swingers wenthometo Jersey, the 
stump-fucker cappedhislupbe and girls went 
backto kissing suys. Thelate "80sjustkind of 
Sucked,butallthings pass. 

Springbreakas weknowit wherein college 
students invade aresorttown to drinls pulxe， 
randomlyhookup, setstupidtattoos,andpass 


Opposite, top: Becky and Iris by John Emrys. 
Opposite, bottom: Violet Blue and Barby Dare 
by Ed Fox, 1990s. 

Above: Unknown, 1970s. 

Right: A film poster for House of Women, 1962. 
Womeniin prison always equalled lesbian thrills 
in 1960s Hollywood. 


evolved unmolested--exceptbyeach other 一 
forming their own arcane customs and rituals: 
the Jell-O shot beerpongand kegstand， 
tramp stampb, wet Tshirtandbikinicontests， 
massbreast-fashing and,sometimein the 
eanrly"90s, competition lesbianism. The game 
evolvednaturally with two attention-hungry 
girls kissing; two othersraisingitto breast 
fondling; two more writhingin mock coitus， 
with the action escalating as long as the boys 
howled approval. 

The sportremained amateuruntil 1997, when 
entrepreneur Joe Francis bousht some video 
ofsgirls exposingtheir breasts andmaking out 
during spring break. Cs Come 全 WOwas 


born,usheringin ajoyous return to sexual 
exhibitionism powered bybooze. Thevideos, 
fossedon TVinfomercials mademorethan 
$20 million theirfirsttwoyears.Ofcourse, as 
will happen with fortunes builton indiscre- 
tion, 直 wentbad eventually with multiple 
lawsuits, both civil and criminal,resulting in 
serious fines andprison time for Francis 


“In 2011, researchers at 
Boise State University 
declared that women are 
bisexual by nature.” 


(lesaltip:donotsuggestyourjurors“should 
beeuthanized”),butleaving13 glorious years 
ofbisexual hi-jinxto treasure. 

Which bringss usto 2010,averyfine decade 
for girls gettingjiggy Consider: In 20]11 
Tesearchers at Boise State University 一 thats 
theBoisein Idaho,one of1l2 states stillban- 
ning sodomy 一 declared, asinthe”70s,that 
women arebisexual bynature.Afull60% of 
the484subjects said they were sexually 
attracted to women as well as men, and 45920 
had kissed a girl. Psychologsyprofessor 
Elizabeth Morsan said “Women are encour- 
agedto bondemotionally. This couldleadto 


WHTTHE STREETS DO 
TEACHTHEMTHIS JAILDOES1 
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the development ofromantic feelings” 

And apparentlyhas fora growingsnumber of 
celebrities. In thelast decade Christina 
Asuilera,Azealia Banks, Drew Barrymore， 


Cara Delevingne, Cameron Diaz, Fersgie，, 
Mesgan Fox, Lady Gaga, Amber Heard， 
Ansgelina Jolie, MirandaKerr Kesha, Bai 
Ling, Lindsey Lohan, Madonna, Demi Moore， 
Anna Paquin, Michelle Rodriguez,Amber 
Rose, Evan Rachel Wood,and even ./ersey 
qhores SnookiandJWowwhaveproudly 
announcedtheirbisexuajity. 

Thetelevision industrys response has been 
numerous opportunities forbisexual expres- 
sion. 7T1le7 Word 2004to 2009,featuredan 
uncommonly attractive group of girlfriends， 
inspiring 7T71e PReal7 Word Los47nyelesin 
2010, aboutan equally attractive group ofreal 
lesbians.That same yean from Canada,came 
ZLostCTV aboutabisexual teenage succubus 
prosrammedto feedoffhumanlust. Notto be 
outdone, Englands Channel 4launched 

有 BF-Curioxswein 2013,arealityseries about 
threeprettyyoung women exploring same- 
Sexoptions. Currentlyinthe US,top-rated 
Series 771e Coog 全 谍 ,Bouse of ies and 
Oranges 7T1eNew Piackallfeature strong， 
pretty empowered bisexual heroines,each 
borrowingsabitfromthatprimetime bisexual 
pioneer Olivia Wilde, who began as ateen 
bisexual on 71eCC.in 2004,thenmoved on 
toplay steamy, troubled bisexual Thirteen on 
the medical drama ZEovse.Shemaynothave 
madeacredible doctor butwhatman 
doubtedthose lovescenes? 

Yes, TVSscooked up arich stewofsirl/sirl 
action. Bisexual women are universallypor- 
trayedas sleelkkandpretty smartand inde- 


Left: From the book The Sixties by Kishin 
Shinoyama. 

Above: Hotter Beach by Night by Jan Hronsky 
Below: TASCHEN editors are renowned for their 
meticulous research. Dian Hanson, right, takes 
field notes at Plato's Retreat West, an outpost 
of New York-based Plato's Retreat operating 
briefly in Los Angeles in 1980. Women's heavy- 
weight wrestling champion Queen Kong is at 
Center. 


pendent--basically, ideal rolemodels for all 
impressionable young girls.Thanlkstothis 
skillful mediamanipulation women now 
embracethebisexual paradisgnm with the zeal 
ofthe 70s,sanspol- 
itics; the expertise 
ofthe ”80s, without 
theswingclubs; and 
the abandon ofthe 
"90s, minusthe 
hangover.Aman 
hardlyneed type 
“hotbisexual ”into 
his search engine 
nowto findthree-way fantasyfodder. 
Ofcourse,thethree-wayitselfis still largsely 
outofreach,butkeepyourhopes alive: One 
neverlmowshowfarthis thing can go, given 
themass mediapush behindit. Just witness 
thetrajectoryofthatultimate media con- 
struct Miley Cyrus: firstphotosraphed fake- 


“Women now embrace the 
bisexual paradigm with the 
zeal of the :70s, sans politics; 
the expertise of the '80s， 
without the swing clubs; and 
the abandon of the '90s， 
minus the hangover” 


kissingagirl at1l4; inaprobingstongue-kiss on 
Britains Cot7ulentatl7;revealingher bisex- 
ualityto boyfriend Patrick Schwarzenegsger at 
2] (he describeditas a“hugeturm-on7);then 
announcingherbisex- 
ualityto the world at 
22.0Ofcourse, once 
youve sotthatbiball 
rollingsthetrickis malc- 
ingitstop onyour 
number: Mileytold 
OUTmasazine, in May 
2015,thatshehastobe 
“freeto be everything” 
hintingthat shehas fluid senderidentity， 
which istotallytrending,butabitbeyondthe 
averagemalefantasy. Still and all,youhaveto 
talkethesour with the sweet thepickle with 
thepeach,in this mad old world, andifthe 
price ofathree-waymeans Miley with a strap- 
on,areyoureallysoingtoturn itdown2 
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Art forA 儿 The Colour Woodcut 
im Viennaaround 1900 

Tobias G. Natten Max Hollein， 
Klaus Albrecht Schroder 
Hardcoven 24.6 x 37.2 cm 
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Car| Anton Reichel 
Female Nude, 1909， 
Vienna, Albertina. 
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“Within an ' Art for Al 
movement, the color 
woodecut triggered a 
lively discussion on the 
accessibility of art 
beyond elite circles. 

This led to a democrati- 
sation and popularisation 
of the art trade, and 

to a societal legitimation 
of an art that encom- 
passes all areas of life.” 
一 Max Hollein/Klaus Albrecht Schroder 


RECLAIMING 
THE WOODCUT 


Tobias G. Natter explores how craft met modernism 
in turn-of-the-century Vienna 


Atthe Vienna Secession headquarters, the 
sroup established areputation as the very 
hub ofwoodcut development, both stylis- 
tically and in terms ofartistic value. 
Successive exhibitions 

highlishted graphic 

works, with the ffth 

Secessionist exhibi- 

tion, held atthe end of 

1899 and besinning of 

1900, describing the 

woodcut as "the direct 

and singularlyintended 

expression of an artis- 

tic intention.” 

The sixth Secession exhibition focused 
entirely on Japanese art highlisghting its 
simplifed, reduced aesthetics and ability 
to combine truth to nature with an 
abstractlanguage offorms. The catalosue 
was illustrated by sixteen woodcuts, of 
which seven were printed in black and 
nine in orange. Contemporaries Spoke 
ambivalently of“coarse woodcuts”but 让 
was this“coarse”effect which was pre- 


Compared to other turn-of-the-century 
movements, Vienna's Jugendstil was late 
to the modernistparty. Art Nouveau and 
Stile Floreale were sweepingthroush 
France and Italy with foral flourish well 
before Austrias imperial capital embraced 
aspirit ofartistic reform. But it was here， 
amid the domed grandeur ofthe Danube 
monarchy, thatthe principles ofthe Art 


Nouveau reached a zenith like no other. 
With the founding ofthe Viennese 
Secession group and its motto “To every 
age its art. To art its freedom,”the decade 
between 1900 and 1910 represents a 
golden age of artistic innovation and 
masnificence. 

The Secession artists developed anevw 
Sensitivity for the beauty ofthe line. This 
included the expressive powers ofcallisra- 
phy an understanding ofrefinement, the 
emancipation ofthe ornamental, and,1like 
never before, the fertile possibilities ofthe 
color woodcut. One ofthe oldest printing 
techniques known to man, the woodcut 
had reached an apexof intricacy under 
Lucas Cranach andAlbrecht Diirer but 
subsequently receded into the backsround 
foralmost 400 years before Paul Gausgin， 
Edvard Munch and, above all German 
Expressionists, began to reclaim the 
medium. The resistant material, reduction 
ofpictorial languasge, and the heishtened 
impactofline and color allowed for anew 
kind of sraphics perfectly suited to the 
modernist sensibility. 


cisely whatmade the woodcut so interest- 
ing. It was the unusual hardness ofthe 
wood which resulted in anew art ofline. 
From March until May 1904, afurther 
exhibition devoted an 
entire room to contem- 
porary Viennese 
woodcuts. 
Justas important Was 
the Secession groupS 
masgazine, Yer9acrz17717 一 
eriger Franzng 
(Sacred Spring),pub- 
lished in a total of six 
volumes between 1898 
and1903.Duringsthis period, Ver Sacrum 
published no less than 210 woodcuts, most 
ofthem in color. In an article published 
underthetitle: “Weshalb wir eine 
Zeitschriftherausgeben” (Why We Are 
Publishinga Masgazine),the Secessionists 
had explained thatthey were intesgrated at 
least theoretically into a“Kunst-fnr-alle” 
movement. Theywanted to address every- 
one“without distinction ofclass or for- 


tune. We recognize no difference between 
high art and the "minor arts, between art 
forthe rich and artforthepoor.Artis com- 
mon property”The color woodcutallowed 
the group to square this circle between 
modern art, social justification, and general 
accessibility. 

The Secessionists' common aims would,， 
however be subjectto radical rupture in 
1905, when, after persistent disputes， 
Klimt and his friends resigned their mem- 
bership,losing notonly the Secession 
buildingitself butalso the infrastructure 
required forthe staging offurther exhibi- 
tions. Ittook three years before the Klimt 
sroup were able to present themselves col- 
lectively once more, within the 位 amework 
ofthe Wiener Kunstschau. By1910, the 
thrilling catalogue ofpatterns, animals， 
fsure studies, fantastical grotesques, and 


Opposite, top: Nora Exnen Dog, 1902, Vienna 
University of Applied Arts, Collection and 
Archive. 

Opposite, bottom: Ludwig Heinrich Jungnickel， 
Smoking Cricket 1910, Private Collection . 
Above: Franz von ZUlow, Wapaper for a nursery 
山 ca.1908, Vienna, MAK 一 Austrian Museum of 
Applied Arts/Contemporary Art. 

Right: Ditha Mosen Calenaar for 1910 (Saturday， 
Vienna, MAK 一 Austrian Museum of Applied 
Arts/Contemporary Art. 


typosgraphical treasures Slowed to lethar- 
gic variations ofwhat had been before. 
Forall its brevity, this golden woodcut age 
nevertheless Succeeded in its central con- 
cern: the creation ofatwo-dimensional 
artoflasting value. With its balance 
between contrasting pairs offullness and 
emptiness, line and color round and angu- 
lar near and far reduction and refine- 
ment, color woodcut allowed for anew 
artistic Selfawareness within an Art-for- 
All movement and one ofthe most intense 
and astonishing legacies in modern 
aesthetics. 
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Color Woodcuts in Vienna arouna 1900 
July 07 - October 03, 2016 
Schirn Kunsthalle, Frankfurt am Main 


October 19, 2016 - January 22, 2017 
Albertina, Vienna 


The Spejl 山 1974 (detail), acrylic and 
India ink on paper on wood, 240 x 420 cm 
(94.5 x 165.4 inJ). 


BEHOLD THE 
eepNLes 


By Andreas J. Hirsch 


Inthespring of1978,havingjusttummed38 Atthattimne, HR Giger was already asuc- 
years old,theSwiss artist HR Gigerjotted cessful painter whose bleakvisions in astyle 
theselinesinhis diary: “May18,1978. Work thathetermed biomechanics were widely 
onthefilmisin full swing. The construction distributed: in the form ofpopularposter 
ofthe spaceship is almostfinished. Itlooks editions thatappeared in thelate1960s; in 
good.Small models ofthelandscapeandthe thelarse-formatillustratedbook 

entrance area ofthe spacecraft were made. ANecronomzicont, which he designed himselt 
Thepeoplewhobuiltthesehavenoclueabout andon album covers such as FEmerson, Lake 
Imyarchitecture.Isaidthattheyshould get &Palmers 1973 release Bra oalaa 

bones and buildamodel withplasticine ...” zu1gery.Butthe projecthe was nowworking 
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onwouldmakehinm both aworldwide cult 
fsure and an Oscar winner. Director Ridley 
Scotthadhired Gigerto createthemonster 
inthemovie 4/e7. So the artist wentto the 
Shepperton Filhm Studios near London to 
realize his desisns forthe world ofthe alien 
with his own hand. 


Onepaintinghad inmnmediately convinced 
Scottto get Gigerinvolvedin shapingthe 
alien creature: Necroro7 7 976). It shows 
in profilethe upperbodyofabeing with only 
remotelyhumanoid traits. Its skull is 
extremelyelongated, and its faceis almost 
exclusivelyreduced to baredteeth andhusge 
insect-like eyes. Hoses extend 位 om its neck 
and its backis dominated bytubular exten- 
sions andreptilian tails. The male sexual 
orsan is Significantlyextended and curved 
Upwards over the head. Itopens outinto a 
transparentbulge in which askeletonized 
beingis visible like alittle saintrestingin a 
glass coffin.Onlythepowerful arms are still 
closetothehuman form, althoush wires and 


“So Giger went to 
realize his designs for 
the world of the alien 
with his own hand.” 


mechanical tracks are visible undertheir 
translucent skin andtheir material is less 
reminiscent oftissuethan ofthe grain of 
medieval woodcarvings. The elegantly slen- 
derfingers contrastsharply with the crea- 
tures merciless mien.Althoush there is no 
indication as to wherethe creature may bein 
spaceandtime,itis still obvious thatit can- 
notcome 位 om the world as we know it. 


In ordertoturn thispainted creature into a 
monster foramovie, the artisthad to submit 
ito acomplextransformation. Giger devel- 
oped acomplete “natural history”ofthe 
alien based on the screenplay which ulti- 


Left: Phalleluiah, 1968-69, oil on wood， 

100 x 74 cm (39.4 x 29.1 in.). 

Opposite: Gebarmaschine, 1967, India ink on 
Transcop on paper on wood, 170 x 110 cm 
(67 x 43.3 in.). 


matelyproducedthe final monster ofthe 
flm.The creatures latent deadliness turns 
into asort ofapplied lethalitythat it acts out 
throush dynamicimotion in the fm. 
Between these two stages stood the creative 
and artisticprocess ofdesigning andproduc- 
ingthe necessaryfisures, which Giser did 
primarily byhimself. The process results in a 
unique mixture offascination and disgust. 
Gigers monsterrepresents aturning point in 
Science fiction and horror movies,to which 
41ienrbroushtadeadlylifeform from space 
thathad never been seen before. 


The myriad traces that Gigers workhas left 
insomany different areas 一 painting and 
flm, album covers and tattoo culture, as well 
as in the genres ofscience fiction and fan- 
tasy-imakeitlike a Rosetta Stone combining 
Several languages that still haveto be 
decrypted. Seen in art-historical terms, we 
havean artistwhose worles although inspired 
bySurrealism and Symbolism, was highly 
autonomous andultimately difficultto clas- 
sify and who alreadymade adistinctive con- 
tribution to the Fantastic Artofthe 20th 
centurywith his work before 4jien. Hisbio- 
mechanical ideas are still developed inde- 


pendentlyin disciplines like media artand 
bio art, less as an aestheticinfltuencethan as 
ideas influencing a conceptual approach. 
Thenthereisthereading ofGigers work 
focusing on mythology andpsychology， 
which examines therole ofindividual and 
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collective fears in his approach, which is not 
merelyfigurative andnarrative,butcan also 
beunderstood in amodern way as the crea- 
tion ofamythology.Aworkthatis so densely 
populated with archetypes andbeings from a 
post-human future, which is well beyond 
acceptednotions ofrealityand which is so 
rich in symbols, shapes, and themes from 
occulttraditions, also calls for areadingthat 
includes interpretations from the fields of 
alchemy, astrology andmasgic. The diversity 
ofthe readings ofthese archetypalthemes 
couldeasilyfillawhole library--a 


“The myriad traces that 
Gigers work has left in 
so many different areas 
make it like a Rosetta 
Stone that still has to 
be decrypted.” 


“Bibliotheca gigeriana" 一 onthe draftsman， 
painter sculptor filmmakern and designer 
HR Giger 


The Birth of Biomechanics 

HR Giger wasbormin 1940inthesmall town 
ofChurin the Swiss canton ofGraubiinden 
andreports from his childhood alreadyhint 
atthethemesthatwould determine his later 
life:inthefatofhisparents house, where 


Above: Giger Bar at the HR Giger Museum， 
Chateau St. Germain, Gruyeres 2003. 

Left: Alpha1(Zwei Frauem, 1967, India ink on 
Transcop on paper on wood, 110 x 105 cm 
(43.3 x 41.4 in.). 

Opposite: HR Giger in the passageway 

of Passagen-Tempel (Eingangspartie), 1975. 
Overleaf: Hommage w B6ckjin, 1977, acrylic on 
paper on wood, 100 x140 cm (39.4 x 55.1 in.). 


R 3 珍 二 本 
“Since choosing to pursue art, it -Ra SF 车 
has been like an LSDtrip 一 with _ no return 了 2 

| feeljlike atightrope walker andno 
longer differentiate between work and 
leisure. ddenly realize that “making art' 
is a vital activity formeito keep from 
going.insane.”-na Goeji557 
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感怀 
7 “At its 本 Giger's art digs down into 
our psyches andtouches our very deepesi 
primal instincts and fears. His art stands in 
a category of its own. The proof of this lies 
in the intensity of his work and imagination， 


Te lcanionly compare to Hieronymus 
osch and Francis Bacon in their powers to 


provoke and disturb.”--nioley scott 
号 * 和 


1 
fiisy， 


his father alsohad apharmacyonthe ground 
foor hebuilta shosttrain. His target group 
was mainly 5irls,in whom little Hansruedi 
showed an early interest. While the others 
were atchurch on Sundaymornings, he 
headedforthe basementofthelocal 
museum to lookatthe mummy ofan 
Egyptian princess on displaythere and stood 
beside herin amixture ofhorror and fasci- 
nation. When apharmaceutical company 
gavehis father ahuman skull, the son took 让 
forhimselfand pulleditbehind him throush 
the streets ofChur on astring.As astudent 
in thesecondhalfofthe1950s, Giger did 
drawings with macabretopics and setup the 
so-called Black Room in his parental home 一 
his firstplace forhis own artandthatofoth- 
ers, forperformance and music. 


Atthe beginningofthe 1960s, Gigerpub- 
lished his ink drawings in Swiss undersround 
masazines. In 1962,he entered the School of 
Applied Arts in Ziirich. Duringhis time there 
he created a group oftachisticpaintings as 
well aspictures ofhuge empty stairwells. 
Gigers earlywork dealsvery directly with the 
collective fears ofthetime. Theworldhad 
justnarrowly avoided anuclear warover the 
Stationing ofSovietnuclear weapons on 
Cuba, andin neutral Switzerland, which was 
workingon its ownmnuclearweapons pro- 
gram,the veryreal possibility ofanuclear 


apocalypse was omnipresent. In several ofhis 
Works, Giger designedapost-apocalyptic sce- 
nario showingthe situation after anuclear 
war Other hotly debated issues such as the 
threat ofglobal overpopulation andthe 
advancing mechanization and automation of 
many aspects of life also found their way into 
his work. 


LitomAzzder (Atomic Children, 1967-68) 
showsthreeposthuman fisuresin astylized 
artificial landscape.The entireupperhalfof 
thepicture isfilled with an atomic “sun”imn 
front ofwhich two one-legsed beings loom. 
Gigerisputtingmutation, along-term conse- 
duence ofnuclearradiation atthe genetic 
level, attheheart ofthe imasge.The two fisg- 
uresalmostlooklike Siamesetwins, butthey 
are seDarate beings who touch each other 
onlyatapointoftheir backs becausethey 
needeach otherto walk upright. Theyno 
longser have arms, butmasks andtubes lead- 
ing away from them have become integral 
parts oftheirbodies. Thetubeslead intothe 
bases oftheir spines, which are open as 让 the 
fisures were alreadyonthe autopsytable. 
Little flesh encases their skeletons, and 
antenna-like projections stick outfrom their 
skulls.Athirdentity barelyatorso with feet 
is sitting on the ground,ahoseleading 人 在 om 
his backto an openingin thefloor. The big 
nuclearsun hasnumerous protuberances 


radiatingin all directions. One ofthem runs 
into atube such as the protagonists have. 
Thistubeis either disappearingintothe 
sround orpossiblyintoafourth creaturethat 
wecanonly discern rudimentarily. Thetwo 
nuclear children thatdominatethepicture 
arelookingin different directions. Thereis 
no Sign ofpanic or postapocalyptic despair 一 
thenuclear children are clearlywaybeyond 
Such emotions. The surface ofthe earth, 让 
this is whatitis about, hasbeen abstracted 
into pure geometry:thereisno longer any 
landscapethat we mishtfind familiar. 


This is where HR Giger developed whathe 
wouldlater callhis “biomechanical style”: a 
fusion ofbiolosgical and mechanical compo- 
nents andman andmachine onboth afactual 
andametaphorical level. This visionary 
anticipation ofthe laterphenomena ofcyber- 
culture,inparticular thefigure ofthe cybors， 
goes waybeyondtheidea ofusingtechnology 
to compensate for the deficits ofthehuman 
race. The artisthas createdanewform of 
existence, which has no utopian features but 
is ratherportrayed with dystopian grimness. 
Atthesametime,howevern Gigerhimselfhas 
described biomechamnics as a "harmonious 
fusion oftechnology mechanics, andtheliv- 
ing creature.” Because ofthe oppressive and 


Left: Alienmonster1(Giger's Aliem, 1979, acrylic 
on paper on wood, 140 x 140 cm (55.1x 55.1 in.). 
Below: Page from the Aljien Diaries, Shepperton 
1978. 

Opposite: Atomkinaer 1967-68, India ink 

on Transcop on paper on wood, 170 x 108 cm 
(67 x 42.5 in.). 


threatening scenes, this element ofharmony 
may strike an oddnote,butitis created by 
thepeaceful dozingthat distinguisheshis 
characters. Their apparentcalm and bal- 
anced statealludesto an underlying concept 
ofbeautythatsharesnothing with the pre- 
modermm aesthetics offantastic art butis 
duite athome in amechanistic and war-hard- 


“Gigers early work 
deals very directly with 
the collective fears of 
the time.” 


enedimodern age. Giger has repeatedly 
stressed thatitwouldbe wrongto see only 
theterriblethingsin hispaintings because 
they contain just as much ofthe elesancethat 
has always been importantto him. Whatever 
their specific forms,horror and beauty are 
inseparablein HR Gigers work,justlikethe 
dread andfascination that accompany them. 


了 Passages 

JInaddition to sexual liberation andthe 
Vietnam War the1960salso sawacollective 
theme in the specter ofoverpopulation, and 
this formed another strand in Gigers work. 
The artist confronted the fearthatEarth 
would soon no longerbe ableto support all 
ofhuman life 位 om the perspective ofindi- 
vidual birth trauma. This is particularly evi- 
dentin the motifofthe Gebirmaschine 
(Birth Machine).Executedin thestyleofa 
Sectional drawing, thebest known version of 
this topic from 1967 presents atoolfor Kill- 
ing--more Specifically:aWalther P38 pis- 
tol 一 as an instrument ofbirth. Thebabies 
waiting expectantlyin the suns chamber and 
masazinefortheirlaunch into an inhospita- 
ble world are alreadyequipped with helmets， 
gogsgles, and weapons. The painting shows 
four such fisureshuddled into acartridse 
form in great detail. The figures aretotally 
withoutindividuality andtheir seriality is 
combined with a sense offatalism. 


In1971,thecity ofColosne's garbasgecollec- 
tion service Unexpectedly gave Gigerthe 
basis forthe imasgery ofa complete series of 
paintings,titled Passayenr 4971-73).The 
opening atthebackofthe garbagetrucks 
wherethebins werehookedup beforebeing 
emptied into the interior ofthe truck 
reminded Giger ofthe female womb 一 espe- 
ciallyin its evocation ofthe“ mechanical- 
erotic act 一 like asgrammar ofa complex mix 
ofbirth trauma, masgical attraction, and fear 
offemale sexuality The strictly seriallycom- 
posed imasges weretaken from aspontane- 
ous photo ofthis“objettrouve”the artisthad 
taken, which henowvaried byusing many 


layers ofcolor buildingup the surfaces, and 
superimposing various symbolic and some- 
times scenic layers and motifs. 


Giger wasnotto let go ofthe Poussaoem 
theme:he createdthe Paussagem-72772zPel 
(1974-75),fourlargepaintings thattogether 
form awalkable environment. Thetempleis 
entered and left again throush an opening in 
theform ofan Egyptian sarcophasus inthe 
firstpainting. This panel, which the visitor 
can onlyreallysee when leavingthetemple， 
takesup thetrain asamotif: acarriasgeinthe 
form of a sarcophasgus moves throush abio- 
Imechanical landscape representing srowth 


and decay. Thepanel on theleft entitled 
Zeber (Life),presents an erotic-biomechani- 
caltableaupermeatedbythepresence of 
violence, where sicklychildren jostle 
throush an opening zipper andpile them- 
selvesup into the form ofa giantphallus. On 
the right, 7bQ (Death) refers backto the 
main subject ofthe previous Paussaqen 
series 一 the opening ofthe 5arbage truck. Itis 
fankedbybody snatchers, who recall the 
shapes ofthe cypresses common in Italian 
cemeteries as also foundin Arnold Bocklins 
painting /slamrQoftpe Deaa. The central 
panel ofGisers temple,opposite the 
entrance, Shows Teg aes Wuagiers (The Way 


ofthe Masgician):seven stepsup to athrone 
bathed in lisht andflanked bybiomechanical 
virsins. In akind ofsynthesis ofmutually 
corresDponding imasges of life and death, the 
perfection ofman is symbolized here ashis 
elevation to thelevel ofa god. 


Masgical Narratives 

Passages and thelandscapes ofour own 
Unconscious werenotthe only sources that 
nurtured Gisers imasgery. The creation ofhis 
paintings was accompanied by an intensive 
reading ofworks offantasticliterature. 
Stories by authors such asEdsar Allan Poe， 
Gustav Meyrink, andAlfred Kubin had fasci- 
natedthe artist sincehis youth. The writer 
H.P Lovecraft whose NecromoTmzicomz pro- 
videdthe inspiration andtitle for Gigers 
aforementioned Necro7mo77zz series,had an 


especially complex effect on Gisger. 
Lovecrafts Necromomzicom is afictional book 
Supposedly written bythe Muslim poet 
Abdul Alhazred afterten years ofsolitude in 
thein southern Arabian desert. Itis full of 
blasphemies by an author who has become 
alienated fromthe traditions ofIslam. No 
one ever layeyes on the boolk thoush， 
because when Abdul Alhazred has finished 
writing it invisible monsters punish him for 
his sacrilege and devour him in broad day- 
lisht in the central square of Damascus. 
Giser wasnotjustinfluenced by Lovecrafts 
narrative andthe imasginativepotential ofhis 
stories, butalsobyhis exploration ofthe 
power ofwords andthemasgic ofnames 一 
namesthat often maynotbe uttered without 
provokings a disaster. Something fascinated 
Gigerin thesound ofaname, which comes 


acrossto the viewers ofhis literary-semanti- 
callyinspired works. 

Giger alsoturnedto books ofhermetic liter- 
atureandhe studied Aleister Crowley and 
French author PEliphas Levi, al9th-century 
pioneer ofthe occult. Blackmasic symbols 


“Giger was influenced 
by Lovecraft's narrative 
and the imaginative 
potential of his stories， 
but also by his explora- 
tion of the power of 
words and the magic 
of names.” 


increasingly appearedin Gigers paintings 
fromthe 1970s onward,e.g.,inthe cycle 77e 
Dell (1973-77), which centers around 
Baphomet as theAntichrist. The character 
was invented onlyin the 19th century an 
androgynous cross ofman and goat horned 
andsportingthepentagram on its forehead. 
For Levi,the figureis asymbol ofthe eleva- 
tion ofthe spirit over matter whereas 
CTrowley sees itas symbolizingtheunion of 
opposites and itialso occupies theposition of 
the devil in his work. 


Thetexts Giger was reading and the imasges 
hewaspaintingultimatelyimpart secret 
lnowledse reserved onlyforthe initiated. 
The opaqueness ofhermetic texts and occult 
pictorial schemes represent away ofthinjc- 
ingthathas challenged enlishtenedrational- 
istmodernity since the Renaissance. Yet 
Gigerhimselfwas notan alchemist Where 
alchemical symbols appear in his works， 
their meaningalludesto the symbolicand 
philosophical layer in which alchemy can be 
understood asaprosgram forthe develop- 
mentofman and aforerunner ofpsychoanal- 
ySis. In his arb he followedthe same step that 
cC.G.Junghad taken with his break from 
Sigsmund Freud in his concepts ofa “collec- 
tiveunconscious” and of “archetypes” Jung 
hadnoticed that“certain archetypal motifs 
that are common in alchemy appearin the 
dreams ofmoderm individuals who haveno 
lnowledse ofalchemical literature”Gigers 
artultimately alludes to transpersonal ideas 
and images, from which itderives its mythi- 
cal power 


Left: Passage XXIV 1972, acrylic on cardboard 
on wood, 100 x 70 cm (39.4 x 27.5 in.). 

Opposite: A. CROWLEY (THE BEAST 666), 1975， 
acrylic on papen 200 x140 cm (78.8 x 55.1 in.). 


Limited to a total 
of 1,200 numbered 
copies, each 
authenticated 

by the HR Giger 
Estate 


ART EDITION NO. 1-100 

With “Untitled (Relie 用 1964” 
(ready-to-hang polyester cast of 
the original, right), 50 x 50 cm 

(19.7 x 19.7 in.) and photogravure 
“GebGrmaschine (Secondq state)， 
1965”(opposite) on archival quality 
papemn 60 x 43.5 cm (23.6 x 17.1 in.). 
$ 3.000 /有 2.500 /& 2.250 


ART EDITION NO. 101-200 
With“Untitled (Relie 有 几 1964”(right)， 
50 x 50 cm (19.7 x 19.7 in.). 

$ 2.000 /E 1.750 /和 人 1.500 


COLLECTOR'S EDITION 
NO. 201-1.200 
$9001Ee750/1&650 


“This book was truly one 
of the greatest pleasures in 
Hansruedi's final years.” 


一 Carmen Giger Scheifele 


HR GIGERL 


TASCHEN 


Our publishing history with HR Giger goes back 
to the mid-1980s and includes the limited editions 
Hologramm and wwwHRGIGERcom. Project work 
forthis SUMO-sized monograph dates back 10 
years and included close curatorial and design 
collaboration with Hansruedi, as well as new 
photography of leading artworks held in private 
collections all over the globe. Due to his untimely 


1 death in 2014, Hansruedi was unable to witness 
the final printing and binding of his opus magnum， 
but it stands in his memory as testimony to his 
prolifc output and extraordinary vision. 

HR Giger 


Hardcover with foldouts in clamshell box， 
36.7 x 50 cm (14.4 x 19.7 in.), 400 pp. 


Explore Giger's universe at the Museum 

HR Giger in the medieval Chateau St. Germain 
in Gruyeres, Switzerland. Find out more on 
hrgigermuseum.com 
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Salvador;Dalps surre 


Photograph of a table setting with Salvador 
Dalf by Realites-Connaissance des Arts. 

@ Salvador Dali. Fundacio Gala-Salvador Dali， 
Figueres (2016). Image Rights of Salvador Dali 
reserved. Fundacio Gala-Salvador Dali， 
Figueres (2016). 


“Thejaw is our best 
.tool to grasp philosophical 
knowledge. ”savaaora 
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Toffee with pine cones 


In a saucepan，combine the sugar and 
water and cook over medium fame. 
Be careful: you have to watch the process 
since the sugar is turning to toffee (or 
caramel]，however you want to call 训 ). 
It can burn Very fast. 

When it turns brown and has started to 
smell jike something burnt，remove 
quickjly from the fire. Add the uablespoon 
of butter which will melt right away. 
You don't have to stir. 

Grease the slab of marble with oil; pour 
the toffee on it Using a spatula or 
Wooden Spoon，work it，combining 站 
with the pine nuts. 

Soon it will be cool enough for you to use 
your hands. 

Watch it don't let if harden too much. 
Squceze in the palm of your hand and 
form little sausages which you will cut to 
candy size. 

Allow itr to throughly cool. 
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Fruit cream 


Pour the grape juice and the apricot 
juice into a saucepan。 Bring to a boil 
then throw the semojina into the liquid. 
Stir with a wooden spoon and boil for 
5 minutes. 

Add the cream and remove from 由 he 
fire. 

When it is lukewarm，stir to settje the 
Preparation. 

You can then add the plums, cut into 
Pieces. 

Since the children like this dessert 
Very much，you can do without the 
brandied plums 让 you wish. 

Pour into a shallow dish and put in 由 he 
refrigerator. 

Beat，add sugar to the 5 ozs of heavy 
cream to make a whipped cream (sce 
recipe:“ 了 Peaches with almonds 站 . 

If you prepare the whipped cream ahead 
of time put it in a Sieve So as to drain he 
butter milk. 

When serving，use the whipped cream 
as a decoration. 
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Food and Surrealism make 
pberfect bedfellows. 


Sex and lobsters, collage and cannibalism, the meeting of a swan and a 
toothbrush on a pastry case. The opulent dinner parties thrown by Salvador 
Dalf and his wife and muse, Gala in their castle in Catalonia were the stuff of 
legend. Luckily for us, Dalf published a cookbook in 1973, Les diners de Gala， 
which reveals some of the sensual, imaginative, and exotic elements that 
made up their notorious gatherings. 

This reprint features all 136 recipes over twelve chapters, specially iustrated 
by Dali and organized by meal courses, including aphrodisiacs. The illustra- 
tions and recipes are accompanied by DalfPs extravagant musings on subjects 
such as dinner conversation:“The jaw is our best tool to grasp philosophical 
knowledge.” 

All these rich recipes can be cooked at home, although some will redquire 
practiced skill and a well-stocked pantry. This is cuisine of the old school， 
with meals by leading French chefs from such stellar Paris restaurants as 
Lasserre, La Tour d'Argent, Maxim's, and Le Train Bleu. Good taste, however 
voluptuous, never goes out of fashion. In making this rare treasure available 
to a wide audience, TASCHEN brings an artwork, a practical cookbook, and a 
multisensory adventure to today's kitchens. 


“es diners de Gala is uniquely 
devoted to the pleasures of taste . . . 
If{fyou are a disciple of one of 
those calorie-counters who turn 
the joys of eating into a form of 


punishment, close this book at Seo ER 司 
oncei it is too lively, too aggressive， 总 人 人 
and far too impertinent for you.” 玉 代 
一 Salvador Dali 


Da 太 Les Diners de Gala 
Hardcover 21.2 x 30.2 cm 
(8.3 x 11.9 in.), 320 pp. 
$59.99 /人 49.99 /有 44.99 
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In loving memory 


-了 he epic Ali-Foremai 
fightras told by Norman Mailer ， 帮 2 
and photographed by Neil 2: 芒 
Leifer and Howard'Bingham.- 


Local children provided an enduring 
human counterpoint to the machinations 


让 around the .Forteman-Ali fight. In the 
光 foreground young boys mix Chinese” 阁 
kung fu gestures With those of therbox- 
站 ingaworld. Behind them on the two 
we rn。 flanking billboards PresidentiMobutu 交 
ao depicts himself atop a pyramid of 
champions superimposed on a map . 
四 of Zaire. Photo by 'NeilLeifer. 
rs 
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Mighty Ali 


Norman Mailer on Muhammad Alps miracle of a fight. 


Thursday, five daysbefore the bout Ali gave 
atypical seminar“This fisht is goingto be 
notonlythe largestboxingeee-vent, but 让 
will prove to be the largesteee-ventin the 
history ofthe world. It will be the greatest 
upsetofwhich anyone has everheard, and 
to those who are isgnorant ofboxing,it will 
seem like the greatestmiracle. This is 
because youhere who write about boxing 
are jgnorant ofwhat you tryto describe. 
You writers arethereal fools and illiterates. 


Iam going to demonstrate 一 so you will have 
somethingnevforyour columns 一 whyI 
cannot be defeated by George Foreman and 
will create the greatest upset in the history 
ofboxing which youbyyourisgnorance and 
foolishness as writers have actually created. 
Itisyourfault”he said, mouthing his words 
for absolute enunciation， “thatthe boxing 
public knows so little and therefore believes 
George Foreman is great and Iam finished. 
Imusttherefore demonstrate to you by sci- 
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entific evidence how wrong you are” 
“Ansgelo”hesaidto Angelo Dundee，“hand 
methoserecords, will you”andhe besganto 
readalist offishters he hadfousght. Thehis- 
toryof Heavyweishtboxingsin thelastthir- 
teen years was evoked bythelist. His first 
seven fishts were with pusgilists never well 
known,names like Herb Siler Tony FEsperti， 
andDonnie Fleeman.“Nobodies”saidAliin 
comment. Byhis eighth fisht he was in with 
Alonzo Johnson “aranked contender ”then 
Alex Mite 任 “aranked contender ”Willi 
Besmano 任 “aranlked contender ”NowAli 
made asour face. Atatime when Georsge 
Foreman washavinghis firrst streetfishts, 
was alreadyfishtingranked contenders, box- 
ers of skill, slugsgers ofrepute, dangerous 
men! Lookatthe list: Sonny Banks, Billy 
Daniels, Alejandro Lavorante, Archie 
Moore! Dousg .Jones, Henry Coopern Sonny 
Liston! Ifoushtthem all. Patterson, Chuvalo, 
Cooper again, Mildenberser Cleveland 
Williams 一 a dangerous Heavyvweight Ernie 
Terrell,twicethesize ofForeman 一 工 
whuppedhim ...TothepressIsaythis”said 
Ali“Ifoushttwenty ranked contenders 
before Foremanhad his firstfisht!”Ali 
Sneered. How couldthe press in its igno- 


Above: Mailer and Ali during one of their many 
hours-long visits as the boxers villa in N'sele. 
Photo by Howard L. Bingham. 

Left: The charismatic and controversial Don 
King, whose overwhelming personality was cen- 
ter stage at the fight. Sportswriter Hugh 
Mcllvanney described,“..the diamond rings 
and gold pendants, the velvet trim, ruffles， 
spangles and sequins that frequently enable 
his appearance to echo the garish hyperbole of 
his marathon monologues.”Photo by Neil Leifer. 
Opposite: Muhammad Ali gives George 
Foreman the stare during the announcements 
at his second fight with Jerry Quarry. June 27， 
1972, Las Vegas. Photo by Neil Leifer. 


“This fight is going to 
be not only the largest 
boxing eee-vent, but 

i will prove to be the 
largest eee-vent in the 


history of the world.” 
一 Muhammad Ali 


WHAT, IN HEAVEN S 
NAME, |S AZAIRE? 


有 AA wiew ol Kinsvssa、capieah of Zoore Im tm backgoond mn 1he Coego Few Kinshes mn iormenty 
Lanpaidwlle errd Za rane won the Botgan Congo 


Tance begin to comprehend such boxing cul- 
ture2 “Now,letAngelo read the list of 
Foreman's fishts”Asthenames wentby Ali 
didnot stop making faces“Don Waldheim.” 
“Anobody ”Fred Askew ”Anobody” 
“9Sylvester Dullaire ”Anobody ”Chuck 
Wepner “Nobody ”John Carroll.” 
“Nobody “Cookie Wallace. “Nobody” 
“vernon Clay”said Dundee.Alihesitated. 
“vernon Clay 一 he misht be good.”Thepress 
laugshed. Theylaughed again atAlis com- 
mentfor Gary “Hobo”Wiler 一 atramp:” 
Now came afewmore called “nobody” Ali 
said in dissust“IfIfoushtthese bums,you 
people wouldput me out ofthe fisht game.” 
Abruptly Bundini shouted，Next weels we 


be Champ again. “Shutup”said Ali, slap- 
pinghim on thehead，its my show:” 
AfterthefllestlistofForeman's fishtshad 
been delivered, Ali savethe summation. 
“Foreman foushtabum amonth. In al]， 
Georsge Foreman fousht five men with 
names. He stopped all five,butnone tookthe 
countoften.Ofthe 
twenty-nine name 
fishters Imet fifteen 
stayed down forthe 
countoften.”With all 
thepride ofhaving 
workedup alesal brief 
well organized and 
well delivered, Ali now 
addressed thejury. 
“Tmaboxing scholar 
Tmaboxing scien- 
tist 一 this is scientific evidence. You ignore 让 
atyourperil iiyou forsetthatIamadancing 
Imaster a great artist.... 

“Isaytoyouin the press, you are impressed 
with Foreman because he looks like abig 
Blackman andhehits abagsohard. He cuts 
offthering! Iam goingtotellyouthathe can- 
notfisht.Iwill demonstratethatthenisht of 
thefisht. Youwill see myrippingleftandmy 
shockingrightcross. Youare goingto getthe 
Shock ofyourlife. Because nowyou are 
impressed with Foreman. ButIletyouin on 
asecret. Coloredfolks scare more white folks 
than they scare colored folks. Iammnot afraid 
of Foreman, andthat you will discover2” 


“Mobutu was everywhere. 

He was the equivalent in Africa 
of Josef Stalin. You saw his 
picture everywhere . .. most 
dictators are unbelievably ugly 
or plain. Mobutu looked the 
archetype, the epitome of a 
closet sadist, the sort of guy if 
youd meet him in a bar you'd 
think， Oh my god!7 一 Norman Mailer 


Next day however Ali varied the routine. 
There was no press conference. Instead, a 
dramatookplace in the ring. Butthen the 
factthat Ali was boxing today was in itself 
an event. In the lastweek andahalf hehad 
sparred only threetimes,alightschedule. 
Ofcourse,Alihadbeen training for so long 
his stablemates 
were Srowing old 
with him. Indeed， 
there was only one 
left, Roy Williams, 
thebig dark gentle 
fshter who at 
Deer Lalkke had 
acted as 让 it were 
Sacrilege to strike 
his employer. 
Nowhe was intro- 
ducedby Bundinito the audience ofseveral 
hundred Africans:“Ladies and gentlemen， 
this is Roy Williams, Heavyweisght 

Champ of Pennsylvania. Hestaller than 
George Foreman, hes heavier than George 
Foreman, his reach is longer he hits 
harder and hes more intelligent than 


Above: The Ring, July 14, 1974. 

Below: Muhammad Ali, flanked by Don King 
and his manager Herbert Muhammad, being 
received by Mobutu Sese Seko, President of 
Zaire, wearing his characteristic leopard-skin 
hat. The despotic Mobutu readily put up the 
$10 million combined purse, knowing that the 
fight would bring Zaire to the international 
sporting stage. Photo by Neil Leifer. 
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Ali prepares to train at the Salle de Congres at 
Mobutu's presidential complex outside of 
Kinshasa, the venue where his training alternated 
with Foreman's. They would regularly see each 
other as their schedules crossed and both camps 
made every effort to spy on the opposing fighter. 
Howard EL:Bingham (below) was usually by Alis 
side. Photo by Neil Leifer. 
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George Foreman.”Bundini was the father 
ofhyperbole. 

His remarks weretranslated bya Zairois 
interpreterto the Black audience. They gig- 
gledandapplauded.Alinowledthemina 
chant, “Alibomaye6, Alibomaye”which 
translated as“Kill him, Al 一 an old fisht cry 
whenallis said 一 andAliconducted his peo- 
plethroush the chant but strictly laying 
fm strokes on the air achoirmaster with a 
boy scoutchorus, stern,notfooling,proud of 
his chickens, exceptasmile seemed to come 
0o 人 fthe act. Everybody was happyabout 让 
andthe cry was withoutmenace, morelikea 
high school crowd crying“Slay Sisley High，” 
atestimnonial to Alis good spirits. He looked 
eighteen this morning andhe gotreadyto 
spDar with Roy Williams. 
Theyhardlyboxed,however. After weeks 
and months ofworkingtogether afishter 
andhis sparrinsgpartnerareanoldmarried 
couple.Theymake comfortable love. That is 
all rishtfor old married couples,butthe dan- 
gers are obvious for afighter. He gets usedto 
living belowthelevel ofriskin the ring.So 
Ali dispensedtoday with all idea ofboxins. 
He wrestledthroush an entire round with 
Williams.TothebeatofBig Blackonthe 


Above: To appease the inevitable boredom of 
the weeks in N'Sele and Kinshasa, journalists 
and photographers recorded their pre-fight 
predictions， 

Opposite: The main event: October 29, 1974. 
“Now the word came down the line from the 
stadium outside. Aliin the ring, Aliin the ring: 
Solemnly Bundini handed Ali the white African 
robe which the fighter had selected”Photo by 
Neil Leifer. 

Right: Ali absorbed a signiffcant amount of 
punishment on the ropes. His own corneh， 
unaware of his tactics, reacted with panic and 
urged him to move around the ring. They 
feared the worst: Ali being knocked out for the 
first time ever. Photo by Howard L. Bingham. 


foorbeatingsg on his conga drum,one sullen 
throbbingrhythm, Ali srappled up and down 
thering“Im goingto tie Georgeup and walk 
withhim,walk with himn ”Alisaidinaloud 
throttled voice throush his mouthpiece“Yes， 
Im goingto walk with him.”Occasionally he 
wouldfall backto theropes andlet Williams 
pound him, then he would wrestle some 
more“Were goingto walk with him.” When 
theround was ovem Ali yelledto the side of 
thehall “Archie Moore,number one Spy, you 
tell Ceorgse ITm running. Pm going to work 
him until hes stupid andthen the torture 
besgins. War! War!”Ali shouted, and rushed 
outswinginglike an archetypeofdetermina- 
tion, onlyto go slackand waveto Williamsto 
poundhim on theropes ...VWhatabattle was 
to follow. ... 


October 29, 1974: He was all alone in thering， 
the Challenser on call for the Champion,the 
Prince waiting forthe Pretenden andunlike 


一 1 一 


otherfishters who wiltin thelongs minutes 
beforethetitleholder will appear, Ali seemed 
tobetakingroyal pleasureinhis undisputed 
possession ofthe space. Helooked unafraid 
andalmostontheedse ofhappiness, asifthe 
discipline ofhavingcarried himselfthroush 
thetwothousandnishts ofsleeping without 
histitle after iihad been taken from him 
withoutever losing acontest 一 afrustration 
forafishter doubtlessequal in impactto 
writing4 urewelLto 47rmzsandthennot 
beinsabletopublish it-musthavebeena 
biblical seven years oftrial throush which he 
had come with the crucial part ofhis honom， 
histalent and his desire for greatness still 
intact andlishtcame o 企 him atthis instant. 
Hisbodyhad ashinelikethefanks ofathor- 
oushbred. Helookedfullyreadyto fishtthe 
strongestmeanestman to come along in 
Heavyweight circles in manyyears, maybe 
the worstbigman ofall,andwhilethe Prince 
stood alone in hisring, and waited outthe 


prayfor Muhammad Alis safety. Heres what 
hesaid:'Iwaspraying, and in greatsincerity， 
that Georsge wouldntkillAli.Ireallyfeltthat 
was apossibility” So did others. 

Foreman arrivedin the ring. He was wearing 
redvelvettrunks with a white stripe and a 
blue waistband. The colors oftheAmerican 
fasg sgirded his middle and his shoes were 
white. He looked solemm, even sheepish, like 
abigboy who as Archie said “truly doesnt 
lmnowhis own strength” Theletters GF stood 
outin embossed white cloth fom the red vel- 
vetofhis trunks. GF 一 Great Figshter. The 
Referee, Zack Clayton, Black and much 


Georgehadtimetoreach his corner shuffe 
his feet huddle with the trust getthe soles of 
his shoes in resin, and thefighters were 
meeting in the center oftheringto get 
instructions. Itwas thetime for each man to 
extortameasure offear fom the other. 
Liston had done itto all his opponents until 
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minutes forthe Champion to arriveandhad 
histhousghts, whatever theywere,andhis pri- 
vate communion with Allah,however that 
mishtfeel,while he stood and while he shuf- 
fed andwhilehe shadowboxed the air the 
Lord Privy Seal, Angelo Dundee from Miami， 
wentmethodicallyfrom ringposttoringpost 
andtherein fullvievw ofringside and the sta- 
diumjustas methodicallyloosened each of 
thefourturnbuckles on each postwhich held 
thetension ofeach ofthe four ropes, and did 
itwith aspoke andawrench hemusthave 
putinhis little carryingbagbackatNsele and 
transported on thebus and carried from the 
dressingroomtothis ring.And when the 
Topes were slackto his taste, loose enoush for 
hisfigshter to lean waybacle heleftthering 
andreturned to the corner. Nobodyhadpaid 
anyparticular attention to him. 

Foreman was still in his dressingroom. Later 
Plimpton learmed adetail from his old friend 
Archie Moore "Justbefore goingouttothe 
Ting, Foreman joined hands with his boxing 
trust- Dick Sadler SandySaddler and 
Archie-inasortofprayerritual theyhad 
practiced (for everyfishb since Foreman 
became Champion in .Jamaica”Plimpton 
wrote. “Nowthey wereholdings hands again 
in Zaire,and Archie Moore, who hadhis head 
bowed,found himselfthinkingthathe should 


Above and right: Ali looking contemptuously at 
Foreman. He began on the offensive and was 
flat-footed to maximize the impact of his blows. 
The turning point of the fight was round five， 
when Ali stunned Foreman with a devastating 
cluster of punches as the round ended. 
Opposite: Seven years after being stripped of 
his title, Muhammad Al champion again at 32. 
Boxing history is made as Foreman fails to get 
up from the canvas. The referee was former 
Harlem Globetrotten Zack Clayton. 

All photos by Neil Leifer. 
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respected in his profession, had been waiting. 


hemetAliwho,then Cassius Clay atthe age 
oftwenty-two, glared back athim with all the 
imperative ofhis high-destiny guts. Foreman， 
in turn,had doneitto Frazier andthen to 
Norton.Abiglook, heavy as death, oppres- 
Sive as the closing ofthe door ofone's tompb. 
To Foreman,Alinow said (as everybody was 
later informed), “Youhaveheard ofme since 
youUWwWere young. YoUve been following me 
Sinceyou wereajlittleboy. Now,youmust 
meetme,yourmaster' 一 words the press 
couldnothear atthe time,butAlis mouth 
was moving, his head was twelve inches from 
Foreman's,his eyes were on the other 
Foreman blinlked, Foreman looked surprised 
asifhehadbeenimpressedjustalittle more 
than he expected. Hetapped Alis glovein a 
moveequal to saying“Thatsyour round. 
Novw we start” 


@ 1975/2016 Norman Majler All rights reservedl. 
Adapted from the 1997 edition published by Vintage books， 
adgivision of Ranadom House. 
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In the dressing room before the fight. 

Alis demeanor was relaxed and in marked 

contrast to the somber mood of his cor | 
ner“We're going to dance”Ali exclaimed 说 人 


作 


to his team and to writers George， 
Plimpton and Normian MaileriPhoto by 入 
Howard LJBingham. 


Collector's Edition of 
1.974 numbered copies， 
each signed by 
Howard L. Bingham 
and Neil Leifer 


ART EDITION 
30 x 40 cm (11.8 x 15.7 in.). 


NO. 1-125 

“The Calm Before the Fight” 
Gelatin silver print on archival 
quality papen signed by 
Howard L. Bingham (opposite). 


NO. 126-250 


“A1ivs Foreman - Foreman Being 
Countedq out”Pigment print on 
Museo Portfolio Rag papen signed 
by Neil Leifer (page 113). 


$1800 / 1500 /& 1250 each 


COLLECTOR'S EDITION 
NO. 251-1.974 
$70016e 500 /人 450 


Norman Mailer The Fight 

Howard L. Bingham and Neil Leifer 
Hardcover in clamshell box， 

36.5 x 44 cm (14.4 x 17.3 in.), 300 pp. 


THE FIGHT 


eeREEY 


TASCHEN 


AGREEEEESESEES 


On October 30, 1974, in 下 inshasa, Zaire， 
atthevirtual center ofAfrica, two African- 
American boxers were paid five million 
dollars apiece to affront each other in an 
epic match. One was Muhammad Ali who 
vowed to reclaim the championship he 
had lost. The other was George Foremanm， 
who was as taciturn as Ali was voluble and 
who kepthis hands in his pockets “the 
wayahunter lays his rifle back into its 
velvet case.” 

Observings them was Norman Mailer， 
whose grasp ofthetitanicbattle's feints and 
stratagems 一 and sensitivity to their deeper 
Symbolism 一 madehis 1975 book, 77e 
gj amasterpiece ofsports writing. 
Whether analyzingthe fishters" moves， 
interpretingtheir characters, or weighing 
their competing claims on theAfrican and 
American souls, Mailer was a commentator 
ofunparalleled energy acumen, and audac- 
ity--and surelyone ofthe few intrepid 
enoush to accompanyAlion alate-nisht 
runthroush thebush. In 77pe xzopthe 
restores our tarnished notions ofheroism 
toablinding gleam-andestablishes him- 
selfas achampion in his own right. 


一 115 一 


Norman Mailer (1923-2007) was one of 
the 20th centuryss greatestandmostinflu- 


“AA sensitive portrait of an 
extra-ordinary athlete and a 
puglistic drama fully as exciting 
as the reality on which it is 
baseqd.” -The New York Times 


ential writers, as well as one ofAmericaS 
mostrenowned and controversial literary 
fisgures. The two-timne Pulitzer Prize winner 
andbest-selling author ofa dozen novels 
and 20 works ofnonfiction,he also wrote 
stageplays, screenplays, television minise- 
ries,hundreds ofessays, two books of 
poetry and acollection ofshort stories. 


Also available by Norman Mailer 
from TASCHEN: MoonFire. The Epic 
Journey of Apollo 11 Marilyn Monroe 
(with photographs by Bert Stern); JFK. 
Superman Comes to the Supermarket. 


TASCHEN 


Moonlight. A dress and coat made of one 
continuous piece of fabric in random pleats. 
100% polyester Created in 1989 for the 
Spring-Summer 1990 Collection， 


“In my daily work Itry to make things that are 
completely new and different, which in turn 
inform our new realities. My work's touchstone 
phrases are: Making Think, Making Things and 
Making Reality.” 一 lssey Miyake 


Lyrical life-wear 


The ultimate lssey Miyake monograph 


N 


Ne 


六 间 


NS N N SS 
AN 


ss 


【本 
大 肝 
形 三 


1 


that clothing design is 
tinot only excites its wearers 


lso improve the society in 
By gdwell.” 一 lssey Miyake 


“The definitive Survey of 
Issey Miyake's WorK. ,ne 


1990 


1971 


In 1983, lssey Miyake told The New 
Yorker that he aspired “to forge ahead， 
to break the mold.”With the boundary- 
defying fashion lines that followed, he 
not only broke molds, but recast clothing 


altogether. 
Opposite: Bamboo Pleats. A hooded shirt 
和 and skirt, and a shirt and pants, pleated 
This TASCHEN Collectors Edition, initiated with bamboo-like sections. 100% polyester. 
j j 1 Ki Created in 1989 for the Autumn-Winter 
and conceived by Midori Kitamural offers 1989 Collection. Photo by Yuriko Takagi. 
an expert history of lssey Miyake design. Top: Handkerchief Dress. 1970 design/ 
Through clothes based on A Piece of Cloth Spring-Summer 1971 Collection. Photo by 
人 总 Kishin Shinoyama, model Yasuko Yamayoshi. 
concept, Body Series of the 1980s, Miyake Above: /Ssey Miyake Pleats Please exhib 六 
Pleats series, and such practical, every- tion. Body Pleats. Autumn-Winter 1990 


day designs as Pleats Please pieces， Collection. Photo by Fujitsuka Mitsumasa. 


Kitamura draws on more than 40 years of 
collaborative work with Miyake to create 
an encyclopedic reference of his material 
and technical innovations. 
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13 octobre 1998 -17 janvier 1999 


ISSEY MIYALKE 


Naking Things 


Fondation Cartier pour jart contemporain 


1998 


“Stunning photo- 
graphs by Yuriko 
Takagi of Miyake's 
groundbreaking 
designs 一 including 
his handkerchief 
dress and origami 
pleats 一 shot among 
sublime natural 
landscapes.” 

一 丰 TJhe New York Times Style Magazine 


Above: /Ssey Miyake Making Things 
poster Autumn-Winter 1998 Collection. 
Photo by Irving Penn, layout and 
typography by Ikko Tanaka. 

Right: Constructible Clothes.Ajump- 
suit made from a stretchy jersey fabric， 
and a round cape divided into four 
parts and held in place with dot but- 
tons. Designed and presented in 1970 
Photo by Kishin Shinoyama, model Yuri 
Hodaka. 

OPpposite: Starburst Aflannel tunic 
with a hood, randomly heat-pressed 
with gold-colored foil. Gloves are also 
heat-pressed using square sheets of 
gold-colored foil. 100% cotton. Created 
in 1998 for the Autumn-Winter 1998 
Collection. Created in 1999 for the 
Autumn-Winter 1999 Collection. Photo 
by Yuriko Takagi. 


@Ikko Tanaka 1998/icensed by DNPartcom 
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The monograph bears witness not only 
to Miyake's ongoing exploration of the 
relationship between a piece of cloth and 
the body, but also to his singular blend 

of tradition, futurism, and function. In this 
spirit, the book is presented in an original 
MIYAKE-designed book bag and stamped 
with Miyake's own 'inkan-a traditional 
Japanese seal equivalent to a signature 
and used in daily Japanese life for all 
official Paperwork. 


Photographs from Miyake's contemporary 
Yuriko Takagi capture his clothes in their 
particular quotidien originality, including 
abreathtaking shoot in Iceland. In her 
far-reaching essay meanwhile, leading 
cultural fgure Kazuko Koike offers both 
acomplete career chronology and a per- 
sonal profile of Miyake to explore the 
ambition and inspirations that have driven 
his visionary work， 


1970 


Collector's Edition of 1000 numbered copies 
signed with lssey Miyake's 'inkan' 一 the traditional 
Japanese seal equivalent to a signature. The 
book bag with folded shapes and pressed foil 
techniques of the 132 5. /SSEY MIYAKE 
collection has been exclusively designed for 
this Collector's Edition. Concept and 
editorial direction by Midori Kitamura， 
Text by Kazuko Koike. Photos by 
Yuriko Takagi. 


$900 /ee750/&650 
XTL 


Also available as Trade Edition: 
Hardcoven 512 pp. 
$ 69.99 / 人 49.99 /有 44.99 


with a seven-bulb 1200-watt strobe lighting rig and an irrepressible passion 
rthe ocean predaton celebrity photographer Michael Muller dives to ocean 


Great white, Guadalupe Island, October 2007. 志 


“Ever since 1was a kid and saw the film Jaws, a 
seed was planted that became an obsession 
over the years. Growing up surfing in Northern 
California waves that are populated with great 
White sharks heightened not only my fear but my 
childlike curiosity with this animal.” ee 


One of a selection of prints available for Purchase 
in the Sharks exhibition at TASCHEN Gallery. 
Check taschen.com/gallery for more details. 


“Muller has been on a mission to 
help conserve these much-feared and 
misunderstood ocean dwellers.” 


一 CBS News, New York 
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Oceanic whitetip, Cat Island, March 2014. 

“When you see a shark swimming along they can 
look quite peaceful and not very threatening， 
but the second they open those powerful jaws 
that same shark transforms from Jekyll to Hyde. 
lt becomes a completely different animal.” 


OCEAN EXPLORERs 


Philippe Cousteau Jr joins Michael Muller to photograph one of the 
most feared yet threatened species on earth. 


Whatstruckmemostaboutcoming faceto 
face with a greatwhite shark was notits gap- 
ingjawsorhundreds ofteeth linedup in neat 
Tows. Itwasn't its 17-foot frame orhow effort- 
lesslythe animal slippedthroush the water. 
No,morethan anythingelse, Irememberits 
eyes. From afar the eyes ofa great white 
sharklookjlike blackholes, as mindless and 
ruthless as anightmare conjuredupbya 
Hollywoodstudio. But far fromthehype of 
leapingsharks tearingflesh orthe frightening 
imasges ofa surfboardtorn asunder by some 
marauding monster up close, when you 
really get achancetoloolk, you see something 
else. The eyeshave an unexpected depth, cor- 
neasringedbyathin blueline,andasthe 
sharkswampastmy cage,those eyes were 
fxedonme. Inthatmoment, Ididntsee 
blindfuny orthesavagehungerthatwe areso 
often ledto believe aretheonlyemotionsthat 


AN 
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motivate sharks. In those eyes Isavw curiosity. 
Twould getthethrilling opportunity to 
stare down several great white sharlks on an 
expedition in September 2012, thanks to 
Michael Muller He had urgedme count- 
less times to visitthe great whites o 企 
Guadalupe Island, atinyplace surrounded 
bysharpjagsged cliffs a 20-hour boatride 
from Mexicos west coast. Its one ofthe few 
places where great whites reliably congre- 
gate each year so 让 didn'ttake much to 
convince me to go. Our expedition would 
take five days, and Ican'tremember one 
minute when Michael wasnteitherinthe 
watertakingpictures orup on decktinker- 
ing with his equipment. His enthusiasm 
and passion were totally infectious. 
Perhaps what struck me more than any- 
thingelse was the factthat Michael, avery 
Successful Hollywoodphotosgsrapher would 
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dedicate so much time and moneytothe 
conservation ofsharks. 

Having grown up with underwaterphotog- 
raphers, and knowing so many ofthe most 
famous names in the business, [lmewthat 
Michaels pictures were different. He has 
taken the skills hehoned in Hollywood and 


Below: Great white, Guadalupe Island, October 
2007“Photography is all about lighting. 
Considering the complexities of electricity, the 
challenge of our subjects, the depths of water 
we had to dive in, never mind the fundamental 
dangers of scuba diving, it's hard to fathom 
how we navigated the myriad dangers 

our missions entailed.” 

Opposite: Great white, Guadalupe lsland， 
October 2009.“This was only my second dive 
with great whites, but my strobe lights were 
already changing everything, allowing me to 
make portraits like 1 envisioned if !d been able 
to bring one of these sharks right into my 
Studio.” 


“Michael has taken the skills 

he honed in Hollywood and applied 
them to nature photography， 

and in the process come upP with 

a completely fresh perspective.” 


一 Philippe Cousteau Jr 


School of scalloped hammerheads, Galapagos 
lslands, October 2008.“!ve always thought 
hammerheads are some of the coolest looking of 
the species. They are very evasive of humans; 
bubbles from a scuba tank will send them swim- 
ming away. The scalloped hammerheads usually 
swim in large schools.” 


“Michael's singular focus is to celebrate 
sharks by capturing their poetic motion and 
unique majesty in a way that inspires 

awe and wonder” 一 Philippe Cousteau Jr 


applied them to naturephotosraphy and in 
theprocess come up with acompletely 
fresh perspective. Mostnature photogra- 
phers work for wildlife magazines and 
books. Theytakebeautiful photogsraphs， 
butthe photos purpose is to shovw the ani- 
mal in its natural environment and to 
“explain”somethings aboutthe creature's 
biology and behavior. Lookinsg through 
Michaels pictures, howeven [amreminded 
ofsomething my grandfather always said: 
“People onlyprotectwhat they love.” 

My srandfather was atremendous influ- 
ence on me. His stories and adventures are 
the stuffoflegend, and while people 
remember him as an ocean explorer flm- 
maker and global leader ofthe conserva- 
ton movement， 
Ithink ofhim 
as astoryteller. 
Helmnewthat 
onehadto 
inspire the 
heartforthe 
mind to listen. 
His flms and 
books always 
SoOusht to entertain and create asense of 
wonder in his audience sothatthey misht 
hopefully take action. Like my grandfather 
andso many great storytellers throushout 
history Michael uses artto tell a story that 


is ofvital importance to him. His images 
seijizethe imagination and don'tlet go， 
throush them we see Sharks throush his 
eyes learningsthetruth aboutthese masgnif- 
cent creatures alongthe way. And, hope- 
fully become inspired to take action to pro- 
tectthem. Sharks are misunderstood, often 
malisned as villains, yet Michaels singular 
focus is to celebratethem by capturing 
theirpoeticmotion and unique majesty in a 
waythat inspires awe and wonder. 
Asyoumarvel atthephotographs contained 
within this book,justforamoment, con- 
sider afuture without sharlks, aworld with- 
outthese masgnificent and important crea- 
tures roaming the oceans,withouttheir 
stories and imasges excitingthe next genera- 
tions as theyhave 
excited ours, with- 
outthe important 
work they do to 
keep our oceans 
healthy. Seeing 
sharks throush 
Michaels eyes will 
enthrall you as 
Imuch as iihas me， 
anditis myferventhope,andthe mission of 
thisbools thatyou will be inspiredto gain a 
newunderstanding ofsharks andjoin us in 
thefishttomake surethataworld without 
Sharks never coOmes to pass. 
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Above: Michael Muller September 2009. Photo 
by William Bradford 

Opposite: Lemon sharks, Tiger Beach， 
November 2014“For years the most common 
question 1 got was, 'Have you ever had a close 
call?: The answer was always "no' until on one 
trip, Morne Hardenberg dropped a piece of fish 
then swam away as | photographed the may- 
hem. Within a few seconds 1felt something hit 
my head. Without thinking Il reached back and 
just hit whatever was there. When we got up to 
the boat, Morne informed me that alemon 
shark was coming right at my head with its 
mouth open, but its nose hit me first, and my 
hit sent it fleeing 2” 

Below: Great white, Guadalupe Island, August 
2012.“Shark behaviorist Brocq Maxey uses his 
Skills to interact with a feisty 15-foot male shark.” 


Visit the show 

at TASCHEN Gallery 
in Hollywood 

until end of June， 
or check 
taschen.com for 
available prints 

and a virtual 
exhibition tour! 


TASCHEN Gallery, 8070 Beverly Blvd, Los Angeles, CA 90048. 
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一 Michael Muller 


Collectors Edition 
of 1200 numbered 
copies in steel 
cage, each signed 
by Michael Muller. 


ART EDITION 


With archival Platine print， 
53.5 x 68 cm (21.1 x 26.8 in.). 


NO. 1-100 
“Tear You Apart”(page 129) 


NO. 101-200 
“Unaer Stuqy”(opposite) 
$ 3,000 /有 2,500 /人 2,000 each 


COLLECTOR'S EDITION 
NO. 201-1.200 
$15001e1250/121000 


Opposite: Great hammerhead, Bimini 
lsland, Bahamas, February 2015.“Anyone 
who has dived with hammerheads 
knows how skittish they are. They will 
avoid anything human, including simple 
bubbles from a divers scuba tank. Since 
my first time seeing hammerheads in 
the Galapagos Islands in 2008,1 
became obsessed with photographing 
them. Ifinally got the chance nearly 
seven years later in one special spot 
where they congregate for a couple 
Weeks out of the year” 
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Rising from 
the ashes 


Ameticulous record of the city that lay buried for more than 1,600ye as 
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The Art of 


the Vesuvian Cities 


By Valentin Kockel and Sebastian Schutze 


In aletter to his friend,the Roman historian 
Tacitus, Pliny the Younger describedthe dev- 
astating Vesuvian eruption of79 AD as“a 
catastrophe which destroyedthe loveliest 
regions ofthe Earth.”Atthe sametime,he 
expressed his beliefthatthis “remarkable 
natural occurrence”wouldensure immortal 
fame forthe cities which had been affected 
andthepeople wholivedthere. 

JIn fact itwas only with therediscovery of 
Herculaneum and Pompeiiand thebesgin- 
ningofexcavations,in 1738 and 1748 respec- 
tively thatthe Vesuvian cities would emerge 
out ofthe ashes into the spotlisht of Western 


“This notion of a 
living Antidquity was 
also, for the Niccolini 
brothers, what made 
the modest Pompeir 
a serious rival to 
Athens and Rome， 

lt was a preserved 
Social space 一 a _ unique 
testament to ancient 
civilization.” 


culture. As ever more Sections ofthe ancient 
cities were Uncovered,the scope oftheir sig- 
nificance and interpretation was also con- 
stantly expanded. 

Initial excavations atthe sites, instigated by 
Charles VIL KingofNaples and Sicily were 
primarily aimed atenrichingstheholdings of 
theroyal museum and remained the preserve 
ofacourtlyelite. Numerous contemporary 
traveljournals give alively impression ofthe 


Opposite: From Lucera, 1786 一 with a Medusa 
head as its central motif. The mosaic was 
reused as flooring in avase gallery in the Museo 
Borbonico in Naples. 

Right: Head of a Persian man, detail from the 
Alexander Mosaic in the House of the Faun. 
Overleaf: Casa della Parete nera, south wall of 
the exedra 一 upper zone of a wall painting in 
the 3rd style with seated Zeus, ca. 20-30 AD. 
Today destroyed. 


dif 鱼 culties thatfacedeven such famous visi- 
tors as Johann Joachim Winckelmann and 
Goethe when it cameto obtaining access to 
the excavations and finds. 

Itwasnotuntil the 19th centurythatpublica- 
tions on the Vesuvian cities began to reach 
beyond restricted courtly circles and reveal 
the cities and their treasures to awider inter- 
national public. The masgnificent volumes of 


the Caseedz7mzomzrmzenztz di Pormper (Coxuses 
al11Q Momzrments ofPompein by Fausto and 
Felice Niccolini can be understood as the 
Sum ofthis development With detailed 
descriptions and over 400 color lithographs， 
thepublication conveyed acomprehensive 
impression ofPompeiito the reader:not only 
byway ofthe veduleandmaps ofthe city the 
views and groundplans ofits publicbuildings 
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andprivatehouses alongwith detailedplates 
compilingthe artworks andpractical utensils 
found there,butalsothroush “animated” 
reconstructions ofeveryday lifein Antiquity: 
shops,bars, workshops,publicsquares, tem- 
ples,theaters,andbaths.Thisnotion ofaliv- 
ingAntiquity was also,forthe Niccolini 
brothers, whatmadethe“ modestPompeii a 
Serious rival to Athens and Rome. Itwas a 
preserved social space 一 aunique testament 
to ancient civilization. 

JIntegral to this social space were ancient 
room decorations ofapreviouslyunseen 
wealth and variety and in an excellent state of 
preservation,revealingremarkablyvivid and 
bright colors.Alongside Rome, the Vesuvian 
cities became the most imnportantstop on 
everyeducational tour and the style variously 
described as Pompeian, Etruscan orala 
Srecque conqueredthe whole ofEurope. 
Royal palaces,theresidences ofthe nobility， 
and soon,too,bourgeois homes were nowfit- 
ted with a Pompeian Cabinetor aPompeian 
Room complete with furnishings, utensils， 
andporcelain in the Pompeian style. These 
were modeled on ancient originals, althoush 
increasinglytoo upon their neoclassical 
interpretations and reinterpretations. Trend- 
settingexamples ofsuch decorative schemes 
includedthe interiors by RobertAdam at 
Osterley Park, and 下 arl Friedrich Schinkel in 
the Berlin Stadtschloss. In Italy, sisnificant 
interiors in the Pompeian style were created 
inthe Palazzo Altieri in Rome,the Palazzo 
Milzetti in Faenza, the Palazzo Baciocchiin 
Bolosna, andthe Villa DoriadAnsgriand 
Palazzo di Capodimonte in Naples. 

In1839 LudwigIofBavariacommissioned 
his court architect Friedrich von Gairtnerto 
build an idealized reconstruction ofthe Casa 
dei Dioscuri, which had been excavatedjusta 
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fewyearsearlier Assoon as 1842the desigsns 
werefinalized and construction work began 
onthe Pompejanum, on aterrace above the 
River Main and surrounded byvineyards and 
Mediterranean gardens. The interior dkcor 
was likewise intended to satisfythe most 
exacting antiquarian demands: Johann 
Martin von Wagner the kinggs most impor- 
tant artistic adviser selected suitable origi- 
nalsin Naples, which werethen copied by 


Pompeian architecture and interiors 
remained in vogue even into the opening 
decades ofthe 20th century The Getty Villa, 
completedin 1974for J Paul Getty in Los 
Angeles was designed by Stephen Garret on 
themodel ofthe Villa dei Papiri in 
Herculaneum and todayhouses the Getty 
Museum's collection ofantiquities. 
Alongsidethe mountingvolume ofarchaeo- 
losgical evidence,theideathat Herculaneum 


trustedpainters. and Pompeiipro- 
Open to thepublic “Th e styl e va Fi ously We 8 authen- 
right from the startb tic” insight into 
the Pompejanum was d eScCnm bed as Po mm Pe 1a 内 ， dailylife in 
conceived as aSyn- Et ruscan Or | |a Antiquity WaS a 
thesis ofthe arts that key determining 
would convey an g re Cd Ue CoOn qq Ue red factorin their 
authentic impression t h e W h O | e Of E Uro p e. 5 reception。 Equally 
ofthe way in which majorroles were 
peoplelived in played by "living” 


Antiquity.Almostcompletely destroyed in 
World War IL the Pompejanum was subse- 
qduentlyrebuilt buttodaywemustlook first 
andforemostto Ginrtners desisn drawingsto 
appreciate the extraordinary quality ofthe 
original interiors. 

Similarly ambitious was the Maison 
Pompeienne, ahomaseto Antiquityin the 
heartof Paris,builtbetween 1854and1857 
for Prince Prince Jerome Napolkon,butlater 
soldand demolished in 1866. Heretoo,the 
architecture, wall decorations, formniture and 
furnishings were modeled on Pompeian orig- 
inalsbutwhereas Ludwig TIwas motivated 
aboveallbyhis antiquarian interests and 
enthusiasmfor Antiquity the Maison 
Pompeienne carried strongerpolitical con- 
notations: 直 wWas conceived as autopian alter- 
nativeto moderntimes and as aprogram- 
matic statementofthe restoration under 
Napoleon II 4808-1873). 


reconstructions ofthepastandthe superim- 
position and interaction ofancientand mod- 
ern. Inthe Palazzo Sessa, the Neapolitan res- 
idenceofSir William Hamilton, Emma 
Harb thelater Lady Hamilton,captivated a 
cosmopolitan public with her famous 
“Attitudes”in which she dressed andposed 
as ancient statues andfisures from Pompeian 
Imurals. 

Views ofPompeiiwere increasingsglypeopled 
not onlywith sketching artists, excavators， 
andtourists,butwith imasginary ancient pro- 
tagonists. This trend towards bringing 
Antiquitybacktolife and cementinsit within 
acontemporary context developed in the sec- 
ondhalfofthe 19th centuryinto a distinct 
Tepresentational tradition. In 1813--]14， 
Jngreshad visited Naples and the Vesuvian 
cities duringhis student years and continued 
to referencethe Pompeian murals even as 
late ashis 1856 Portraitof Madame 
Moitessier whose poseis derived from the 
allesgorical fsure ofArcadiafound inthe 
mural ofHercules and Telephus in the 
Basilica in Herculaneum. 


For Jean-Lkon Gerome and Thkodore 
Chasseriau, Pompeiiprovided a framework 
forthe erotic fantasies ofthe 19th century. 
Ge6romes Greek Interior for example，, 
deployed the atrium ofa Pompeian house， 
furnished with the archeologically accurate 
representation ofa bronze tripod with 
Satyrs fromthe VillaofJulia Felix, as the 
lesitimation for abrothel scene with volup- 
tuous female nudes. The work was exhibited 


Left: Architectural model of Pompeii 一 qetail 
showing the theatre district, seen from the 
South. 

Opposite: Reconstruction of the atrium in the 
Casa del Poeta tragico 一 there is no archaeo- 
logical evidence for the roof construction, the 
painting of the upper wall zone or the wooden 
walkway for the upper story. 


“Pompeii provided a framework for 
the erotic fantasies of the 19th century.” 
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atthe Salon of1850-51 and imnmediately 
purchasedby Jerome Napolkon,thefuture 
builder ofthe Maison Pompeienne. 


this Arcadian current. At more orless the 
same time, Giorgio de Chirico was painting 
worlds inspired bythe perspectivism of 


Bythe1920s 区 Friedrich Nietzsche 
and1930s， The Vesuvian Clties as much as by wall 
after the move a 。 paintings from the 
to abstraction 站 oft on ly P ed d ed a Unl Vesuvian cities. 
andan 了 quely 小 ving Antiquityy Pliny， ee 
increasingly 和 correctly. From 
rapid succes- but also live on in rein- elaborate neoclassi- 
Sion ofisms cal residences to 
replacing one， te rpP retat Ions across 20th century meta- 
as well asthe Weste rn VISUa | CU ltu Fe， 2 physical paintings， 
traumatic architects and art- 
experiences of ists havetime and 


World WarL modernism in many places 
entered aphase ofclassicist self-reflection . 
Areturn to order the“7ritormzo alLDrairmze,” 
was the new catchphrase and the search for 
newimythologies and “grand” form led anrt- 
jsts to turn their attention once more to 
Antiquity. 7Tje Panm Pipes,painted in 1923 by 
Pablo Picasso prosgrammatically embodies 


again tummedto Pompeiiand Herculaneum 
as asource andinspiration. Once discov- 
ered, the Vesuvian cities notonlyprovided a 
uniquely”"livingAntiquity”but also lived， 
and live on, in appropriations and reinter- 
pretations across Western visual culture. 


Opposite: Frigidarium 一 wall decoration on 
the east side: Silenus reclining in a garden， 
propped against a wineskin. 

Below: Collection of decorative and utility 
items variously made of marble, bronze, and 
terra-cotta. 
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Fausto & Felice Niccoljini 

The Houses and Monuments of Pompe 
Valentin Kockel, Sebastian Schiitze 
Hardcover 28.2 x 39.5 cm (11.1 x 15.6 in.)， 
652 pp. 

$200 1/1E1501/&135 
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“For a generation that increasingly 
uses emoticons that say much 
more than words, these books | 本 er 。 
could be the future.2” 


“At that horrific time, 1 
photographed it with all 
my heart. | thought the 
whole world needed to 
know. This is our world， 
we have to assume 
responsibility for it.” 


一 Sebastiao Salgado 


Above:A small boat, or patera, with 27 migrant 
Moroccans on board, is detected a few miles from the 
Spanish coast by a Spanish helicopter equipped with 
an infrared night vision device. The men are arrested 
minutes later by a customs service patrol boat, but 
they are lucky: their boat's engine had failed and they 
would have drifted into the Atlantic Ocean. Strait of 
Gibraltar 1997. 

Left: The hospital in the camp at Katale is one of the 
largest hospitals of the Goma region and, almost sin- 
gle-handedly, it looks after a population of 250,000 
refugees. Working conditions are difficult because the 
camp is far from the humanitarian Supply center at 
Goma (28 miles, 47 km away) and is built on volcanic 
lava. Since it is almost impossible to bury the dead in 
this ground, the bodies are placed in cracks in the 
lava. Depending on the direction of the wind, the 
smellin the overcrowded hospital can be unbearable. 
Zaire, 1994. 

Opposite: Food distribution in Kabul run by a French 
humanitarian organization, Action contre la Faim 
(Action Against Hungen).A few days after the Taliban 
seized Kabul, women were forbidden to show their 
faces or to have any activity outside their homes 
except collecting food and medicine at distribution 
centers, 1996. 
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With as many as 350,000 arriving at the refugee 
camp at Benako in justfour days,the initial condi- 
tions were deplorable: Most people arrived almost 
emptyhanded. took several more daysforFthe 

9Nationsiand humanitarian organizationsto 
create'some semblance of order Asithese photo- 
graphs show;itirained almost every night, forcing 
refugees to build makeshift shelters out of pieces 
ofiblanketsjwWhich:offered,no protectionm against the 
jstrongsrainsiof the region.Thus, many people who 
had arrived'ihere healthy soon fell 训 . The lack of 
drinking water and improper hygiene facilitated the 
spread of infectiousidiseases. 王 mizania 1994 


had Witnessed so many tragedies that lbelieved 
1 was now' accustomed, butThadnt expected 
to encounter such violence,:hatred, and brutality.2 


“In every crisis situation, children are the greatest 
victims. Physically weak, they are often the first to 
succumb to hungem disease, and dehydration， 
Innocent to the workings and failings of the world， 
they are unable to understand why there is dangen 
why there are people who want to hurt them, or 
why they must leave, perhaps duite suddenly, and 
abandon their schools, their friends, and their home.” 


“lt is almost a generation 
Since this book was first pub- 
lished, yet in so many ways 
the world it portrays has 
changed little since poverty， 
natural disasters, violence， 
and war continue to force 
millions of people to aban- 
don their homes each year2” 


Opposite: Landless peasants, Giacometti 
plantation, State of Parana, Brazil. 1996. 
Above: A settlement of landless peasants at 
Rosa do Prado. ltamaraju, Bahia, Brazil, 1996. 
Bottom: Displaced children who have lost their 
families. Mopeia, Zambeze, Mozambique, 1994. 
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“Salgado's photographs do 
not call for action so much as for 


a change in consciousness2” 
一 他 je Ne 和 ork 全 mes 


Above: A center for orphans from the tribes 

of southern Bihar. India, 1997. 

Opposite: In a settlement of landless peasants. 
Rio Bonito do lguacu, Parana, Brazil, 1996. 
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@ Sebastiao Salgado/Amazonas Images 


Survival instinect 


Sebastiao Salgado on the global forces that continue to drive people from their homes. 


Itis almosta seneration sincethis book was 
frrstpublished, yet in so manyways the world 
让 portrays has changed little since poverty， 
natural disasters, violence, and war continue 
toforce millions ofpeopleto abandon their 
homes each year. In some cases,they getno 
furtherthan refusee campsthat quickly swell 
into small cities; in others, they sambletheir 
Savings andeven their lives on the dream of 
reachingsome mythical 
Promised Land. Todays 
misrants and refusgees 
maybetheproductof 
fresh crises,butthe 
despairandthe glinm- 
mers ofhope written on 
their faces arelittle di 圭 
ferentfromthose recorded in these pasges. 
For oneresgion ofthe world,however chansge 
has come with dramaticspeed and unpredict- 
able consequences. In the 1990s, China and 
JIndia werealreadyexperiencingmassive 
peasantmisration totheir cities,while the 
United Stateshadlongbeenamasnetfor 
Mexicans and other Latin Americans. But 
Europe wastotallyunpreparedforthe 
immense wave ofmisrants and refusees from 
the Middle Eastwho sweptinto the region in 
2015. Overnisght the human tragedies in far- 
o 人 landsthatEuropeans could safely over- 
looknowreachedtheir streets andthe waters 
thatlap their shores. 

Asalways,the catalyststhatsetin motion sud- 
den movements ofpeoples aretobefound far 
fromthe cities and countries where migrants 
eventually seelkksolace. In this case,the 
American-led invasions ofAfsghanistan and 
Iraqsparkedtheinitial radicalization of 
Muslimnpopulations in adozen lands.This 
wasfollowedbythesadlymisnamed Arab 
Springthatofferedthe falsepromiseofhope 
to countries longunder dictatorial rule.And 
whentheserevolutions failed everywhere 
except Tunisia, many Muslims lookedto 
Europeastheirsafehaven ofchoice. 
Immisgration as such was notanoveltyfor 


Europe. From the 1950s throush the 1970s, 
Europe welcomed cheap labor 一 for Britain 
and France, from their former colonies; for 
Germany' from Turkey andthe former 
Yugoslavia. Then, from the 1980s, as doors 
gradually closed to non-Western foreigners， 
jlesgal misration increased, spawningthe 
Mediterraneans first“boatpeople”ofArabs 
andsub-Saharan Africans tryingtoreach 


了 Spainand 
“The focus of attention Italy 

may have shifted, but the Butmevwer 
in Syria cre- 

phenomenon remains atedarefi- 
95 gee crisis on 

the samie. anentirely 
newscale， 


with civilians the inevitable victims ofamulti- 
faceted powerstrugsgle involving Western- 
backed rebels, Kurdish separatists, the 
Jslamic State andthebesieged Assad dicta- 
torship.Atfirst theproblem seemedto be 
largely“contained”as millions offleeing 
Syrians filled refugee camps in Jordan， 
Lebanon,and Turkey.Butas conditions in 
these camps deteriorated,theideaofmoving 
on caughton.And from spring2015,the flow 
ofrefugeesheadingsfor Europeturnedintoa 
food, with dailyboatloads offamilies crossing 
from Turkeyto Greekislands, anda growing 
number ofpeople drowning as roush seas 
overturmned overcrovwded dinghies. 
Formonths, Puropeans were confronted with 
the grim spectacle ofhundreds ofthousands 
ofmisrantstrudsgingsthrough fields,blocked 
for days atnationalborders and besgsingfor 
help.Andamongthem werenotonlyyoung 
men,butelderlycouples, women,children 
andevenbabies in prams, theirhopes kept 
alive byGermanys promise to receive them. 
Butwhile Germany andSvweden alonetookin 
closetoonemillion misgrants,much ofEurope 
turned its backonthem, fearingaxenophobic 
backlash from rigsht-wing groups which even 
in Germany andSvweden soon beganharass- 
ingrefusgees. 
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Onecomplication was that amongthefleeing 
Syrians,there were also manypeople from 
Jraq,Afghanistan, Palkkistan, Eritrea, and 
othernear-failed stateswhojumped atthis 
once-in-a-lifetime chanceto find workin 
Europe.And asgsravatingsthesituation,the 
European Union proved incapable ofeither 
persuadinsgits membersto sharetheburden 
oftakingin Syrians or ofsettingup an orderly 
Systemfor distinguishing senuine refusgees 
fromeconomicmigrants. Thebottom line is 
that Europehas become increasinglyunwill- 
ingtoreceivethose fleeingwar and 
OpDPpression . 

Themood in other developed countries isnot 
more welcoming. Farfewer Mexicans are 
enteringthe United Statesthanin thepasb 
buttheyhave been replaced by Cuatemalans, 
Salvadorans, and Hondurans tryingto escape 
drusg-fueled gang warfare athome.Americans 
were shockedto discoverthatlargenumbers 
of Honduran children were crossing Mexico 
ontheirownto trytoenterthe United States. 
But Washington's response has been to press 
Mexicototighten its borders with Central 
Americasothat inasense,thenewAmerican 
frontiernowliestwothousand miles tothe 
South. 

Sincethepublication ofthis book then,the 
focus ofglobal attention mayhave shifted,but 
thephenomenon remains the same. VVhatis 
often forsotten is thatmostpeople migrate 
forno otherreason than sheer necessity. To 
moveto adistantcityor aforeisn country 
involves greatrisks--ofdeprivation, loneli- 
ness, evenhostile populations. But while rural 
povertypersists, dictatorships repress their 
SoOcieties and civil wars rage,the instinct for 
Sulrvival will continue to drive people from 
theirhomes in search ofsafetyandabetter 
life.Thisbooktells their story. 
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Opposite: Displaced Kurdish families living 
inside the former prison of Nizarke Fort. Dohuk， 
Iraqi Kurdistan, 1997. 
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One of the consequences of sudden 
migration to a large city is the disinte- 
gration of families. Such is the struggle 
for survival that families frequently 
break up in this everyman-for-himself 
environment where begging, prostitu- 
tion, and theft become the norm for 
many youths. Desperate parents aban- 


don their children or entrust them to 
government-run institutions like the 
Foundation for Child Welfare (FEBEM). 
This photograph shows abandoned 
babies playing on the roof of a FEBEM 
center in the Pacaembu district of Sao 
Paulo against a backdrop of middle- 
class apartment buildings. Some 430 
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children live here, 35 percent of whom 
were found abandoned on city streets; 
the others were delivered at the center 
by parents no longer able to care for 
them, 1996. 
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古本 ”要 


“Few living photographers inspire as much admiration as 
Sebastiao Salgado. His black-and-white photographs do more 
than document the human condition: they show the inherent 
grace of people, often in the most dire situations.” 


一 American Photo, New York 
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SFEBASTIAO SALGADO 


im 


SebastiGo Salgaado. Exodus 
Edited by LElia Wanick Salgado 
Hardcover with booklet， 

24.8 x 33 (9.8 x 13 in.), 432 pp. 
$ 69.99 / 49.99 /人 44.99 


Over six years and 35 countries， 
Sebastiao Salgado documents the 
story of human migration. On the 
road, in sprawling refugee camps， 
and in overcrowded city slums, the 
award-winning photographer 
captures the mass flux of humans， 
from the Hutu population of Rwanda 
hiding out in remote jungles, to the 
chokeholds of Sao Paolo 
shantytowns and the first boatloads 
of Arabs and sub-Saharan Africans 
trying to reach Europe across the 
Mediterranean sea. Fraught with the 
scale of the migrant crisis as much 
as with the heart-stopping moments 
of the individual exile story, Exodus 
is above all a rallying cry for action 
beyond compassion. 
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SBASTIAO SALCADO 


SebastiGo Salgaado. Children 
Edited by LElia Wanick Salgado 
Hardcover with booklet， 

24.8 x 33 cm (9.8 x 13 in.), 124 pp. 
$49.99 /人 39.99 /& 34.99 


“This book is dedicated to all the 
children who look at these 
photographs and are moved to think 
about the lives behind the faces. It 
merely shows ninety children from 
different parts of the globe on a 
particular day in their lives. They 
look beautiful, happy, proud, pensive， 
or sad. For a brief moment, they 
were able to say, 1 am.?” 


Rare photographs by Julius Shulman. 


Architect unknown, Allen Residence, 
29 Palms, California, 1950. 
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Prints charming 


Explore our collection of limited editions and prints at taschen.com 
or visit our gallery in Hollywood. 


TASCHEN Gallery, 8070 Beverly Blvd, Los Angeles, CA 90048. 
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Chemosphe 


Naomi Campbell's book launch celebrations il 


| 
| 


the Chemosphere house， 
Hills. 

| ei fromtop left: Naomi Campbell 
and Demi Moore, Quincy Jones and Sean 
“P Diddy” Combs, Naomi Campbell with 
Lenny Kravitz and Dave Chapelle. 
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